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PREFACE

RAGHUVAMSA is one of the five popular Maha-
kavyas in Sanskrit literature, the other four being
Kalidasa’s Kumarasambhava, Bharvavi's Kiratar-
Juniya, Magha’s Sisupalavadha and Sri Harsa’s
Naisadha.

A popular saying which gives 4 comparative
estimate of the literary merits of the four poets—
Dandin, Bharavi, Kalidasa and Magha runs thus :—

2fga: praAAE WITACIIRET |

91 FISTAET AT Al 471 gm0
The last foot of this verse is sometimes read ditfer-
ently thus:—waqaad F@®4 whete A1 refers to
Uttararamacarita.

The greatness of Kalidasa as a poet is well
brought out in the following ott-quoted stanza :—

T FFI[T TOAGEF FAGFSAIGIFIEZAT |
HMT ATAFATAAZANRE AAFARTA! 0

The poetic diction of Kalidasa cannct be better
described than in the memorable happy words of
Bana in his Harsacarita :—-

fanara 4 ar #€7 Ffaz9E7 gAY |
qifaqrarzig a7drag [ o



i RAGHUVAMSA

The works that are recognised as the genuive
croduction of Kalidasa, the greatest of Sanskrit
roets and dramatists, are Raghuvamsa, Kumara-
sanbhava, Meghasandesa, Abhijnana, Siikunta?a,
Vikramorvasiva and Malavikagnimitra, the first
three being poems, und the last three dramas. With
iegard ) the authorship of Rtusamhara the prepon-
derance of ~cholarly opinion is in favour of treating
it o as Kalidasa's genuine work.

With reguard to the date of Kalidasa, it may be
coserved that the scholarly pronouncement ot AMMr.
K.+, Sankar in his article in the Indian Historical
Gaarterly, Volume I, No. 2, June 1925, Pages 509
{o 316 declares that Kalidasa was a protege of
Vikrama Sakidri of 38 B.C. The view propounded
taerein has generally met with the approval of
c-holars since its pubiication. By that fearned article
«s well as the Tearned thesis of Mr. K. Chattopa-
Ghyaya published in the Allahabad University Series,
Violume 2, entitled the Date of Kalidasa, it has been
abundantiv proved that the favourite theory of sctie
oi the western savants that Asvaghosa served ws a
model for Kalidasa has thoroughly failed to stand
the test of searching scrutiny. Judging trom the
evidence afforded by Malavikiagnimitra about the
date of the anthor, tlie upper limit may be fixed us
the reign of Agnimitra who is known to have ruled
in 148 B. C. The words of the actor Fdarder #3:
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ZIf571a€ in the Prologue of that play and the
Bharatavakya pronounced by the actor after having
<tripped himself of the role of the king—siznegdiia-
ARIIA THAE AGETT T @G WAL A0FET suggest that
Kalidasa’s play was intended to be acted during the
veign of Agnimitra. Any contrary argument based
apon the analogy of similar references to Candra-
supta in Visakhadatta’s Mudraraksasa cannot be
icecepted  as  conclusive;  perhaps Vilakhadatta
rrongly imitated Kalidasa.  But much may be said
dso against the theory that Kalidasa and Agni-
nitra were contemporaries. In any event it may be
“aken to have been fairly established that Kalidasa
-an never be assigned to a date later than the first

entury B, C.

Raghuvaisa, the dynasty of Raghns, is the
itle of this book, and this is the most popular ot all
“he Sanskrit Kavyas., The title ¥333 is generally
dssolved thus: 79qmi g21: T332, qafap@ FAM7 F124 T390,
With regard to v39 in the dissolution it has been
ointed out in our notes on Verse 7, Canto XV, that
the word ¥ has to be taken in a secondary signi-
viz., Raghu’s descendants. For further

canc
Likewise

details see the notex referred to above,
“here is also some difficulty in explaining the neuter
<ender in a3, for if the Algdsuffix 3 is added the

w530E viz,, the lengthening of the first vowel in
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7 cannot be avoided. The Vartika ga=afsiea: g
g6y 3g9 applies only to words denoting prose-works
coming under the head of sneta: and not to poetic
works like Raghuvamsa. This ditficulty can be avoid-
ed by treating v33@: (masculine) as the title of the
book.  This suggestion seems to receive support
from the poet’s own words—3Igmi 37397 353 and 7 aa:
A13aEi-3 where the masculine ix definitely used.

Mylapore. Mudrs. (. SANKARARAMA SASTRI
25th May. 1946,
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THE FOURTEENTH CANTO,

i, Afterwards the two =ons ot Dasararlis

coodd there theivtwo mothers who had alike changec
t Lomentable plight at the death of their lord as
tw o crecpers would at the catting oft of the tree orn

h they rested,

The story in thix canto begins with the arriva:
ot =ama in Ayodhya after the slaying of Ruvana,
T coronation of Rama and the further story
covered by the Uttarakanda of Valmiki's Ramayana
roeor the principal subject-matter of this and the

e Nt canto,
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I, =9 Afterwards; after Rama came to occupy
the garden of Avodhyvi. zzvg@ sy qafar e
The two sons of Dataratha viz., Rama and Laksmana.
=g In that garden. Fa=ar s7z7ai Beheld their two
nothers viz, Kausalyvia and Sumitra.  How were
‘hey ? 93: 9o On account of the expiry of their
hushand Dasaratha.  @i=dE ganza7 78 993 They had
reached a different and miserable plight to an equal
feoree or at the same tinme.  The idea i< that they
had become widows.  Their mixerable plight s
'xr‘uught out b}' an analu;:y. 97 means a tree on
which another tree or plant rests,  39aa3: 237 As
1 result of the cutting ol the supporting tree.  za=
z3 Like two creepers. The two creepers fade away
and reach a lamentable plight when the supporting
tree is cut off. Similarly Jdid the *wo mothers on the
death of their lord.

gzt Noun form of @ with 9. =g 4w A4y,
el Y FAAT, BYEAAFNZAT, 4eATH7#T 7[EqA . 979
sdjectival to Fa=4.  w9® formed by adding the
Active suttix 4 to 92 with 3. When the suftix a is
added to Anit roots ending in 4, d changes to 4,
ind the tinal @ of the root also changes to 4.
Panini - -72rei fwgAl q: 997 4 2. Kxamples :—@2
fFa, faz faw, {27 59, 3% 39, 47 99, 1% 79, {37 @\,
|7 @7, 47 949, 97 4qm. "ezxat Imperfect, 3rd per-
son dual of za to see, Ist conjugation, Parasmai-

pada. Conjugate - 57247 992341 97399, AT 473549
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ATYA, AT AT 9AE. 757 changes to 739 in all
conjugational  tenses.  #2: Noun form of @7 to
cut. 399 s formed under Panini --—z9m srga. aast
Accusative dual of 3341, same as aafa:. Vide
Amara :—3% g aAfA3Ai. zEed 39997 w73aag. Change
e voice — ZERECTT 39471 9233A1g.

THIIAAT AUAT I TUFA (AFAGOET A |
{4399a|I79AAN A 201 (A1 GIAIGETSFAI 11 X 1|

2. Those two that had killed their enemies and
~Lone with valour were not, as they duly bowed
d.own, observed clearly by the two mothers in their
Slindness due to tears, but were recognized by the
~xperience ol the pleasure caused by the touch of

their sons,

2. %4 watawrg qar%R In due course. 99AT They
~aluted their mothers in their order. gma Active
purticiple of @g with 4. zan =#72: 4r<3i 4 gawr un
instance of Bahuvrihi compound. f@%dn @i" =7
fawamitaat Shining with valour. a1 241 They both
ciz., Rama and Laksmana. Decline :—3d1 =3
sqregl gaTeal IATeAr WAL TaAn. T4l is the nominative
Jual.  The word 89 can be declined in the duals
alone.  34qreai By the two mothers, AR WAL ATy
gar=gaar Owing to the blindness caused by tears.
J€79 4 791 Were not seen clearly. & 7 sdr But were
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known or recognized. How ¥ gR&nza 77 347 =&y
IIRIG: AT gaeqﬁgu‘mmma Due to feeling  the

RYPS

pleasure of the touch of their ~ons. 22 and =3 .
Past passive participles of 2z and 37 respectivels

Fareat a1 T 7o7 4 7 A can be rendered by the change
of the Passive ])d]t](l])]l' into 1t e Active thus — - 3y

HI a "'"—I_'H fF. q ’TT’”I@r

AAZA: AIRAAYT FOTRAWAE AT 797
NSATENFSYNA] FAGEATZ 3o 1 3 0

3. Their cool tears of oy disphiced their hot
te s of grief as o ostreant descended of the Himalawoes

wrenld the heated waters of the Ganed and the
Saraya.

S.0AIn wmErA i A T res of jov e
referred to as cool wiherens the tesrs of arie” will e
Lot. A4 refers 16 the two moihers,  wgasar qr=
WIRETA: LA HIA WIERA WIS AA. (waz Perie g
3rd person singular of a7 ¢ cut oft. o drive o,
The displacement of the tears of griet by the teqas of
jov s explaincd by wnanadoey sctont in she sccond
Ll of the verse, S8 3 A7420 1817530 a0 instane
of Dvandva compound. &3 azA3EE::, 309 a9 IwmAag
an in<1;mve of Tatpurusa compound, 33 Accusative,
aa~1 fraEaEeE 23 Like wostream of the Himalayvas

Jescending. AFAN = AT+ 7 Active participle, = ot
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the end of roots changes to :'T when followed by
t" e participle 4 which changes to d and ultimately
oo F\(nnple\-—< }rw nmw 77;01 q 1!01 T
A, 2 zi0T, g dim. But ir =\ is prec codid by a labial,

changes 1o F7 oas in g'm. faegsz:, The change of
the Indtiad @ in #2527 to 9 after 4 is due 1o Panini :-——
gurmizy 7, A g7 waA The opposite ol cool ; hot zem
©FTmAR means sunmer. s 09 w9 ma9z. Change
e vaice t—-arT EE araT.

-se 0

gﬂ’ﬂﬁ?ﬁqﬁqmlﬁl’ﬂﬂﬂg azd *gﬂf@l |
FqifeHA AIFAIIGAFT ?IU{’B{U?WHHIQ el

4, Touching with tenderness the wounas, asif
thev o were <till Bleeding, caused by the weapons of
deinons on the person of their two =ons. toili the

thers did not vedish the tide of “a Hero's mother”’

Couch covetabie 1o the ladies of the Ksatriya race.

1. A Nominative dual of @2 feminine. The two
ciothiers, A0 935 On the body of their two scns,
r'?f'k: ATl gRbe: 5E Riksosas, demons,  FHAmf

sEgitm A9t AW, 39 meaning a passage.  From the
ntext It means the ~cars of \\uund\ SET 29 Ax
/ :lw_\' were still frosh. 2341 A4z 347 4f@ma Fafo 3741
@A A9 |zd Adverbial adjunct modifying Tgase
Nominative dual of #7zFAT Feminine form of #33a
Fesent participle ot #3:1 to touci, sadl Al ATF
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The Ksutriva caste.  arggass #@zdan amr To the
women of the warricr-caste. g z9 IFRA Pust
passive participle of the desiderative form of 3.
sifs Though covetable. &7 g3 zfA 4vg: A hero's
mother. dl7g; zfq @rzz: 7 Fiegmsd The title of

hero's mother. & s%m3ai Did not like  The root
4 (F9 #1740 of the st conjugation takes the finud
augment ¥7 before the verbal termination. Vide
Pinini ;- -=Fafm=z, swmaat Iimpertect, 3rd person dua’

- [ . 0~ n o~
FAFAET AJISYATE AT M7 Gl |
|ARAGE QUATTAAAEHAGT T 1 Y 1)
5. ‘TamSitd, the inauspicious one that broughit
trouble to my ford,” Thus announcing her name. ti:

davghter-in-law did, witle undi= riminating rever.

ence, ~alute the two queens of hersurn that resided
in Heaven.

5 WE@EZANA WAZI EAET QA FAAR, A7 EWAZ
One who brought worry te her lord. & faga @um
(ggzan) yea: A Ag&gm Devoid of auspicious signs,
$Z A\ 703 A q| g3wasEr Lo am St Thiis declaring
FAN: ufAD] 4FT A€ ERASTAEET 9in afeE;

her name
7.

The two queens of her departed tather-in-law.

The daughter-in-law . 9 #3: AfFd7:, 3 Qa7 =7
swafwaza Alike in
person singular of a7 to <alute.
ing one’s own can be used In any of the threc

devotion. @@ Perfeet,  3rd
¥ M@, FT meun-
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genders according to the noun it qualifies, and it is
@ pronoun, The other meanings of ¥7 are a kinsmar,
wealth and self. In the sense of kinsman &3 i3
masculine but not a proncun, ¥ meaning wealth
i~ mascualine or peuter, but not a4 pronoun &
meaning self is both neuter and a pronoun.

¥ meuning gender noun or prone
kinsman masculine noun
wealth masculine
& neutes
selt neuter pronotin
one’s OwWn all genders

Vide Gunasiitra - sgraneaa=aag,  Vide als
Amarva - #1 SAEFaiT 57 fFacdm sqsfEet g5,

37N 77 A9 AIGAISAT I9T AT AT 937 |
T+ qz9I0 3(7 fare ag9gE maamen § ¢

6. ‘Rise up.darling. Your busband along wit
tis brother has indeed crossed o gruve crisis only
through vour holy conduer,” Thus dia they address
sweel but true words to her tiwat deserved a loving

treatment.

6. a9 #8 O daughter. 3IFE Loperative, 2nd
person singular of 27 with €7 te rise. Rise uy.
®FA9 Az 344 zf7 args: wd@ 92T This husbund together

-

with his vounger brother. &33 z'=s 377 Only b
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vour pure conduct. Agd F= atm: Has crossed a
great calamity. =@ Thus; the foregoing arc the
words of the two mothers. fuarzt ai Her whie de-
served a kind treatment. d Kausalya and Sun iwra.
tggaf @ =1 Pleasing and yet true.  3F397: Perfecy,
3rd person dual of 8. Conjugate :—334 F97: 77,
IA4-23F9 F94: %A, I709-379 3FF A9, F chanves
to 37 in all non-conjugational tenses  Paniri:—
g41 aM:. g governs two objects, heing one of the
Fzaz roots.  The Direct object is f43, and the Indirect
object . The following is a list of BEA%E roots (—
TEETOT R AR alaE . 9 | FAFFFNTEAS A9 FE-
ZZAZIE )

AGIIGH TGITFAT: ATHHATTSHAT: |
FARGIIGTNIATG IRLIET: FIFATEAAIT: (19 ||

7. Lateronthe eiderly ministers performe.: for
Rama, the banner of Raghu's dynasty the coronation-
hath, started by the tearsof joy of the two mothers)
with waters from golden pitchers fetehed fron: i+ 1y
resorts.

7. wg sweg 33t ww@aggn The elders ancng
muinisters. 791 A@: v337: Raghu’s son was Ala,
Aj’s son Dasaratha, and Dasarathua’s son Rama.
a3z %4: The banner of Raghu’s race. d®@ ygaazan
refers to Rama. #fm% fq34amrg: Carried out his
coronation-bath.  fdamarg: Perfect, 3rd person
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plural of the causal of 37 with a7, How was the
coronation” FAsn sA=zweE: T7=4 Begun by the tears
of joy of both the mothers. . With what was the
coronation-bath performed ® A4 means any water-
resort held as a cacred place of pilgrimage, Ganga
for example, J¥es: Q=1 5 Agavga: FEa€7 (F279770)
Fsun A9 A At 2 F@agswA: With waters held

in eolden jars.

afveagZIERTAy qeqr 1 FAEEENEAnT |
AIYAYTT ST (FomE=e7eq HTIqA5319: 1 <Nl

N, The waters brought by the chiefs of demons
and monkeys after going to rivers, seas and lakes,
fell on the head of that victor as waters springing
fom elouds would on the peak of the Vindhyas.

N, Aar s agzea T3 arvagz Rivers like the
wranges and scas like the eaxtern sea and others,
et And lakes like the Mana=a. 73 Having gone
to. @ @ [ndeclinable past participle of 717, Indeclin-
:ble past participles are formed by adding =1 to
simple roots and 7 to roots prefixed with I797s. T4t
= F9Fa, ANz A weEsieg: eaiEAr Fetehed by the
chiefs of demons and monkeys. J@4. 33 AaqEg
rae:, Vide Panini:—@i¥img seg:.  dey Qe A9
Jfi w944 The waters tell on the head of Rama  An
analogy is =et out in the last foot of the verse.
7Y waq: F|0 qr §g99I: A9 f493@ g5 38 As the

)
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waters of ¢clouds would fall on the top ot the Vindhyas,
#17: always feminine plural.  Amara - 319 &7 §’F
qratiz.  Decline :(——3117 s(9: 3ifg: e A7 349} 4.

JIRIIIERIAINY qaT: AYofiT: gaw TYT |
UAFATEIAAANT AEAIEARTGAGHAT 1 2 !

9, To him thatappeared exceedingly handson:e
by the mere wearing ot a hermit’s dress the beauty
lent by the donning of the royal robes was vitiuted
by superfluity.

Y. A9rEd: 39 AT (FI1 A7 AGEITTHRTAT 407 Kven
by donning the clothes of the hevmit. ZI®m@g as7
u=niar 343 Who appeared exceedingly handsome
A197 ix a rhetorical tlourixh,  &€7 SfgAr. uFezey quaa,
A¥7 faqid, Ad grar waegageaEsaEnar The beauty due
t» the donning of royal robes  ga&s Zr: gar: &
gATFEIG A4, gAEs Repetition or redundancy,
generally referred to as a literary fault., s
Imperfect, 3rd persoun singulur of 3197 to be. Conju-
Cate — AT AIAD HAT, AT Y IR, WA 1A I

LY S A~ -, < X [
q AEEFAN: FG-IAI@AAGITITA
[EER ﬁ%imaalaaﬁg??rmm:wnsrm:ﬁq I 2o i

10, Accompanied by his troops and gladdening
the citizens by the sourd of harps, he did, along
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with his hereditary ministers, demons and monkeys,
enter his ancestral capital abounding in festcons and
showers of fried grain poured forth from mansions.

10. a: Rama. #=4: 47 384 zf7 @a8=3: Accom pu-
nied by troops. gd@d: syalza: dirmi 31 Fqa: Delight-
ing the citizens with the sounds of harps. @an@:
A4. go 9an: A Heveditary ministers. @@ waifa a
gy 4 wSTEEi: (88). T4 S@iaiA g, o A
ITAIAI, A=q7€7 TATET af A-aguagrEr 733 Entered his
fumily capital. How was the capital ? Arqvr: zzan
FraguT: 7¥gi ai.  The practice in olden days was to
throw showers of fried grain on monarchs in pro-
cessions.  For a parallel see the following :—3arfz-
ragargEEd ord: areamsa: Raghu [V—27.  3za: A
g7 A7 I=ot, A lofty outer gate was erected,
Amara :—Arosat 4@z17g. Here Rama is descrilied
as entering the capital after the coronation which
took place in the garden adjoining the city. This
i~ a departure from the sequence set out in
Ramayana.

AIMETT I A INSATAT T |
JATAYAT AT AGGIUIATEA 33 9358 11 29 1
11. Seated on a charict, chowries gently

waved by Laksmana accompanied by his younger
brother, and umbrella held by Bharata. he appearsd
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~

like the embodiment of a glorious combination of
the (fourfold) political strategy.

11. %3¢ 917: s197s: A vounger brother. a7 37
Az 374 23 ATAES:. Satrughna is meant by the word
93T here, because he is the direct younger brother
of Laksmana. 3@ am7da  adjectival to arfafam
afqIran w9E qaig A A6, 857 Higa aeedsd 3E A
Laksmana  and Satrughna  gently

o

HIYATIZSTTA:
o AcEE

waved a pair of chowries for Rama.
qrad 3Fq wEed qE A
1335

= Seated on the chariot.
garaga: Bharata held the vmbrella tor Rama.
A TR A90A 79 (1A: 713:) gees along with =33
in the previous verse.  The =332 of Visnu in the
‘orm of Rama and others avpeared like the four
means of political strategy viz.,, am

successful
Appeasciient, 917 Division :nid

Conciliation, =14
70z Punishiment.

FIARFFIGEIATEEL g ngaya = |
TANHIAA AU G0 &9 AORAEAE 1| L3 1)

12.  The whorl of smoke of black amber issting
irom the mansions of that city and dispersed by the
wind shone like her braid of hair let loose by the
best of Raghus himself on his return from the forest.

12, =333 faar Spread about by the ferce of

the wind.  gm@Eg s@EEga:, 487 s The columr of
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smoke rising from the incense of black amber
irrn the big mansions of the city. ama fagrsa
77ag4 @7 g1 Released by Rama with his own
hand. awar: g Genitive singular ot 37. Decline :—
7: 371 973, 97 gi0: 97i. Afieg sEard. Ladies in separa-
tion  from their lovers leave their knotted hair
vi-ared for, which the lovers on return from exile
are described to comb and dress with their owr
honds. This verse presents the picture of a lady
vader such circumstances.  The city of Ayodhya
is referred to by the phrase a#ar: 37: which is in the
- minine gender and as such admits of a comparisor

with a lady.

AAFANFEINEIG FARITIF TG |
FIARATAIATZIAT: RIFAAAISHBOT: 7082 1123

13. The ladies of Ayodhya did, with their
lvned palms whose knittings were visible through
t» windows of mansions, salute the wife of the herc
o: Raghus, dressed gaily by her niothers-in-law and
~=ated on a litter.

13. asa neans Avodhyu. aFam a%: The ladies
¢t Ayodhya. 9mg: Saluted. Whom 2 vgawwai The
wife of the hero of Raghus; Sita. How was she?®
qAFAT wgfga: Ale: gy: gzl She was beautifully
dressed by her mothers-in-law, #fR¥ fgdifa -
CIEL Al FOTOARAT. FONTA: ARG Jw@9qA:. Sita was
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seated in a lady’s palanquin. How did they salute ?
sizran: With the knit palms of their hands. How
SIErZ@E qIAgand, 99 z:3e g99n I9 a:

were ANjalis?
their joined

marzarmgazzgasa:  The knittings of
palms were visible through the windows of man-
<ons, g0g: = 3-9g: Perfect, 3rd person plural of ag.
Conjugate A9 979: 4g:. JfA9-A779 J94: 98, AAH-99
EILEEICEH

FEEAARUSISAIAGT A1 [FHAT Jraaagaay |

~ e e ~ Q
IR WA A WY qgFar aEaaT 9371 1 29 1)

14. Beuaring the permanent cosmetic granted
by Anasuya, which spread out a halo of lustre, she
<hone as though exhibited by her husband once again
as pure in the midst of fire to his own city.

14. &7 9aqvza 353 4 Whose ring ol lustre
wag7A: 28 wAagd Given by Anasiya,
wife of Atri. Vide Raghu:—sagm@Eges quanga
Fraqg | Al ARG peqEiEagzezy o XTT—27. w49
gzud f4g5d1 Bearing  the

flashed out.

43 @rad Permanent.
unguent, The unguent given to Sita by Anasiya
was a marvellous one emitting sweet fragrance and
fawdat Feminine

<hedding brilliance permanently.
A1 IS Sita

of faga Present participle of 4 to bear,
shone. How ? w1t @94 53A 7a: algaar 4zi@aa In the
midst of the brilliance of the cosmetic she seemed
to be in the midst of fire once more, Tt may be



FOURTEENTH CANTO 15

recilled that she had once gone into the fire and
come out unhurt in Lanka to prove her purity. Now
2gain she seemed to be exhibited by her husband in

a ~imilar situation to prove her innocence to the
satisfaction of the residents of his own city. @3
791 774 @g¥d. w@a Perfect of ww. Conjugate :i—
VIA *JF:-AA: (00, HA9-310099 TR 70 TH-7979,
TITH-TTH T(AF-7T(AT Y (FAR-77IF4.

T3 A qfggafa AT GEREAN: age: |
TEQIAMNT TEAARIRSTIITG [qFETT 1 241

15. After cranting to his friends houses well
Rama, a storchouse of friendliness,

e uipped,
entered the chambers, furnished

<hedding  tears,
with the equipments of worship, of his tather who

~irvived but in picture.

wig: Arzrs Friendship. gz@ia=a:9
TA978 9 TMAGIYG:.  AlRRE @i dEdEtn A store-
honse of friendliness, ©ig:,  ;W\F gzd A9 7 3T
formed under Panini =—~§E¢’§é3’§' fentaza:. gge: To
friends like Sugriva and others. figz: reicesiif
gligealesa Provided with royal luxuries. Amara:—
T =gy gqidsd uaz:, 33809 faavg Having given houses.
@sog Indeclinable past participle of =w with fa,
10th conjugation. =w Z/[ FUR: 539 f&N:. sweed 77
z¥g gwwegsm: His father survived but in picture.

15, gg%n
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WFEANER Mg, dfe: f@wrdg @Ay f@Fa The pre-
mises where his father had conducted worship. arg
gzaa Frqrgamn: Shedding tears.  AMIFA+NHEAq 37
FEToEg:, (A3

FAFEET IZFT AAAHITT AARSIZEA: |
afgeaId %4 qaid FZI7 SAT ATEE AT 11 2§ 1

16. There he removed the shame of Bharata's
mother by saying with tolded palms, *O maothe'.
that our father did not depart from trith whose
fruit ix Heaven isc when properly considered, due to

vour own merit.’

16. Az In that house.  27: w9(@: ¥9 7 FAgie:
Rama with folded palniz. The picsage from 3zsa up
to A3 represents the words addresscd by Rama to
Kaikevi.  z wswwa Mother, ez, w31 and w21 shorten
their final =1 in the Vocutive singular. Pdnini:—
geEmadrEE:, 4 9% Owr father Dadaratha, = 5a
=%z ARYA TTAFAIT A7 9 #9337 2f@ 77 The boon huad
be~n promised long age by Dasaratha to Kuikeyi.
If Kaikeyi had not insisted on the granting of the
bheon he would become a promize-breaker and gone
to hell whereas due to the insistence of Kaikey1 he
kept his word and went to Heaven. &7 =aad The
tact of our father’s not swerving from truth, when
duly considered. a7 8%d It is your own good act.
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zf4 Saying so. W¥q¥T A1F: d=i Jg7. Apart from his
own respect for Kaikeyi, he had great esteem for
her as Bharata’s mother.

T ghafemigracstmaran: |
) YUY o = S S N
FHRIAANGIATAGAET BT TN G (qWAT 190

17. He served Sugriva, Vibhisana and others
with the luxuries of enjoyment procurable by man
to such an extent that notwithstanding their power
to have anything for the mere wish, they were
struck with wonder in their hearts.

17. gdigs faamme, a@rd anf am gaiatadmorsig
All the monkeys and Raksasas headed by Sugriva
and Vibhisana. &fedrasq zfa afgar: Articles of en-
joyment. FEF@r an Afggrer At 497 9mra Rama
served them with comforts that human skill could
offer.  7a1  AF 03 FFAIT, g9 I(FA7 €1 I F G-
wranza@ga: d Sugriva and his friends being of
divine origin as also Vibhisana and his friends being
Raksasas were possessed of powers to get anything
by a mere thought. It can therefore be presumed
that the objects called into being by a mere exercise
of their minds will be superior. Even they were
struck with wonder at the enjoyments ottered by
Rama. ¥afd fr&ya 791 w7 aua To such an extent.

AARAAAQAAIT [Z5AFGAGEF T gaQ JAL |
2 ~ . AN R
AT I¥7: qAAM IF @AHA AEARIE_ %<
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18. After receiving the divine sages that came
0 honour him, he heard from them the history,
starting from the birth, of the foe killed by him,
which enhanced the esteem of his heroism.

18. #: Rama. @wras Noun form of aws to
honour, 10th Conjugation. @wWisaE@ IgaAE. {3
a1 fFearg gdia. 77FF@  After paying his respects to
Agastya and other celestial sages that came to
honour him. ga#7 7131 refers to Ravana. 747: Imfz:
z¥7 A9 GWANT E,{T-f Ravana’s history from his very
hirth., &+3: g9m Heard from them. How was that
history © @€ faFd: AW @@wA. [09TT: 9T Accusa-
tive, object of snzad. The story of Ravana confer-
red esteem on his own valour. The greater the foe,
-he greater is one’s own heroism. 37w Present
Participle of =41 with s, 3rd conjugation in the
Atmanepada. gura Perfect of =,

~ ~ ¢
TRFIY A9194g GEEFAAAEHIET |
~ - - . ~_ ~ ¢
HIATAERIEAITAL RIS U7 2R
19. When the sages had gone back, Ram: bade
adieu to the chiefs of demons and monkey= who
had spent half 4 month unnoticcd in their jov and
to whom the foremost honours were presented by
Sita with her own hand.
19. a9 wa 99 I9i & Awganr Sages whose
wealth was penance. A%49Y w@waMg (8:@) Locative
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Absolute. When the sages went back. @@ 1fd-
a1g w3 A waaE: A9 a1 A fortnight had elapsed
without being noticed in their joy by the lordly
Raksasas and monkeys. #AtAmE: @g@da Sugdr 95499
TOi f14. AT G910 9l T4 9 w99 99 TEE. R (99AS
Rama sent them away.
~ s e - A

AFAMATIGI [9HI9 gd GUT 98 JUAa |
FHAAAGEATT T §57 {3 [UFATHET 11 R0 |

20. And that aerial car wrested from the
lemon along with his life, the Puspaka, the flower
it the sky, which would respond to his call at the
mere thought, he permitted to serve again as the
vehicle of Kubera, the lord of Kailasa.

20. sraa: fawar, #41 g&d The idea is that Rama
fet off the Puspaka on the understanding that 1t
~vould come back to serve him whenever he thought
f it.  g71v:, the enemy of gods, refers to Ravana.
g7[¢: Hifgaqa Az gd Seized by Ranma together with the
iife of his foc. On the death of Ravana in the battle
:he chariot passed into the custody of Rama. [&a:
187 The flower of Heaven. @= gu& fada ¥3: Again.
Fotaaraer Izza For bearing Kubera, The aerial
car originally belonged to Kubera from whom it
was seized by force by his younger brother Ravana
wnd taken to Laaka. Hence it is now being sent
buck to Kubera, the rightful owner. w#=an @ Aorist,
3rd person singular of 81 with 313 to consent to.
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frgAarngaIEad MET T aeEET: |
CC = . " |/ - ~
JRARTY qa7 998 TA1 I I 1 LA

21. After thus serving his period of life in the
forest at his father’s bidding, Rama on assuming
the kingship, meted out an equal treatment towards.
his junior brothers exactly as he did towards
Dharma, Artha and Kama—virtue, wealth and
pleasures,

21 ™3 «3rmA At the command of his father,
gaard ud =™ Having thus gone through life in the
forest, mra Indeclinable past pavticiple of ¥ with
1 to cross, to get over. afIANTE: 49 U¥: Rama on
coming back to his throne. 984 S92 FH= qardman:
called fuasi—the triple end of life. Along with @
they are called F33—the fourtold end of life. =74
a3 w37y Aai 3t 992 He meted out an equal treat-
ment to all his three younger vothers.

< ~ ~ores ~ _~ o
QG HITATT FAGTTH Hl‘!ﬂqmﬂqfﬂlﬂﬂq |
QIAAGAIIGTG 471 IYAHT Fasg 1 W 1)
2. He entertained an equal regard towards
all his mothers due to atfecton a~ the commander

of troops (Subrahmanya) towards all the Krttikas at
whose breasts milk was sucked by his six faces.

o

22. @: Rama, a@: (Ja1) seqsAld a@s: Affec-

tionate, arEACTT FIHAS I(A ST, FHSET 91T q@F T, A
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noun takes the suffix a1 (3@ ) or @ to denote its abstract
quality. The abstract noun formed by the addition
of a1 takes the feminine gender, and that ending
in 7@ the neuter gender. @@ wWEEEds:, @AFd Zieg,
Awsq @Ay,  qcAwarT a31g @igEin Towards all his
mothers, fawrar faamE fAESw, fEIW 9fR: 1@ o
fafERga@q®: wdi@. An analogy for the equal treat-
ment meted out by Rama towards all his father’s
‘wives is set out in the second half of the verse.
=gqt 971 The commander of the divine troops—Lord
Subrahmanya. wzZfi: w=: {rfER B4 q@ g 12E-
AiqiaqATag FEE 39, F7Es are a constellation of
six stars who suckled the baby Subrahmanya as he
was cast out into the forest of reeds by the Gangetic
stream. Since all the six Krttikas longed to give
milk to the child with their breasts, the baby-lord
took six faces and suckled at their breasts.
AMATZAYTIEA 99 741 [{ATwd HAE |
- = ~ N b = o
JFE Bk AIAIFTAAT I4T FiwageaT g il 3 1

23. By him as he was averse to greed, were
the people possessed of riches ; by him as he dispelled
the fear of obstacles did they succeed in their works ;
by him, their controller, were they possessed of a
father; and in him they had a son, a remover of
‘their grief that he was.

23. @, acollective noun meaning ‘the people.
B quegE: 99 sraquegad g1 Through him who

’
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was averse to hoarding. He was munificent to his
subjects whenever they were in need. % st@ita
asdTg i Became possessed of riches. They were
ever rich since they could count upon his bounty at
any time. @@ an Indeclinable seeming like a
predicate in the Perfect tense 3rd person singular of
¥4 to be. fazsagiarTagsa4. For, strictly speaking, the
predicate formed of %% in the Perfect will be aya.
fA3gea: w3 fagad Fear of impediments, object of gar
Instrumental singular of @@ Present participle of g4.
a1 79 (31919 13 Since he was ever vigilant in the
removal of impediments the people carried on their
work unmolested.  Fagr A9 m3aF @1 As he was
there to guide them, the people had a fatherin him.
F #7724 gz, The root 37 with 917 to dispei,
takes the suffix ® when preceded by zE if the
resultant compound conveys the bringer of hanpi-
ness (@@ wzAaT).  In any othe - sense the compound
will he zrwmaiE: One who dispels misery by teaching
the triviality of the worldly existence. Vide Panini:-
F=mEA: aivgsgan and Vartika -—s@@a@gingi
Fws7yg . WAMTET A4, 79 @@ g=@t sy The peopls
had a <on in him.

< O~ a N ~ =0~
9 QORI GHEET RIS M [GI@MGI9GIAT |
IqfaaTE 9gRET FEAIGAFTIGHRIT BEFATI R8I,

24. After attending to the affairs of citizen-
at the proper hour, he diverted himself, being waitec
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upon by the daughter of the king of Videhas, whc
looked like Laksmi having taken her elegant body
in eagerness to enjoy him,

24, #: Rawa. %> At the proper hour. arTiat
FF10 qwrai® The affairs of the citizens; their peti-
tions, disputes etc. @H1%3 After scrutinising. f@RgEf
afaafa: fazgrfaafa: The king of Videhas, Janaka &
21 By his daughter Sita. Sar@aa: a9 Being attended
upon. 7& Sported. An analogy is set out for Sita
through a poetic fancy. ITHIT IegF qar ITAFGHAT
Being eager for his enjoyment. a®r 33 afig 2% 3q:
F7ar Huaving taken Sitd’s clegant body. @s®ar 33
Like the royal glory. It seemed as if Rajyalaksm:
herself had taken the form of Sitd for enjoying her
lord. & Perfect tense of 7g.  Conjugate :—3& 7q1&
T, TAy T IE, imaE unaE.

~ ¢ ~e_ Ao C_.x_ ~ -
amwrmmamﬁiﬂmmmgﬂnz q9g 97399 |
AT 33T F9THY A-ARANT GRETLIT N
25. As they both realised the pleasures of
senses in keeping with their wish in apartments
decorated with designs, the sufferings undergone by
them in the Dandaka woods did, when recalled tc
the mind, contribute to their felicity.

25. famifor uy &= ~mafa oy RaEs swg In
houses furnished with pictures. It may be presumed
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that the pictures were of the incidents of Rama’s
forest-life. wif9d sAfa®+a gumarya According to their
wish. zfmamoi sal: arg gegarag . snEgar: Genitive
dual of sr@gan Perfect participle of &% with am.
Panini:—wmrai aggaga:. ddr To Rama and Sita.
3033y 9mNA g:@r=3y Bven the miseries suffered in the
Dandaka woods. @fs==amii@ On being remembercd.
gar+ :qad Became the instrument of happiness;
vielded happiness. =gayq Aorist, 3rd person plural
of ¥.  Conjugate :— HYq AYal JYIq, MY: Ay AYA,

3 YT WA

AYIFETI TS (A4 JEA a1 Y10 |
qAGYA qROrgudigageafzmagizgT Il 8 |l

26. Afterwards with her face possessed of
much enchanting eyes, pale like the reed and as such
communicative of her pregnancy without words,
Sita gladdened her husband.

26. This and the next verse refer to the
marks of pregnancy on Sitd’s person. g #HAr gas
qfiirg: erasa{asT sdid. How was Sita face? (1) a1f4E,
g S gieEa aigsfaga@reaq. =g Glossy. The
eyes on Sita’s face were extremely glossy or charm-
ing. (2) @731 qog7 A4 wrvg.  (3) A g4 qed At
FATT AT ATFT, HALRK SAIAT: 27€7: A9 qA ATTEATHAGIERA.

71T Pregnancy.
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AAANT FIFA T0-FURAGIGI |
ABsIA WA qd@: 9= uAi WSy |l

27. Her frame grew slender, and the tips of
ther breasts wnderwent a change of colour. The
husband who knew (her pregnancy) took the fair
lady on his lap in private as she felt shy and asked
her her desire.

. 27. @i wg Wy Atter taking her on his lap.
How was she ? (1) g2 sizaiw: =i Her pretty frame
was thin,  (2) & qu: aorea7, Aq sisEd w479 s@t
ga@i The change of colour in the tips of breasts is
another sign of pregnancy. (3) @@@@@i Feeling
shy. (4) @i A fair lady. Vide Amara :—g=3% 70
71qr.  gdm: One who knew, of her pregnancy in the
context. zam: Her hushand. 7g@ sfaam 9923 Perfect
3rd person singular of 3=® to ask. The root =3
governs two objects—ai and wiaag.  vam: ai siqey
79=%.  Change the voice :—7amd @ A@RaW gu=s,
In changing the voice into the passive of the root
a=g the Indirect ooject takes the nominative case.
Vide Karika :— ot &4t gang: 9919 digzsagn .

A1 EEANANAIC (58 GTZIQAGR-ARIT |
49 Y FIAfa qeg AEARIE@TTANT 11 ¢ 1l

28. Shedesired once again to go to the penance-
groves on the banks of the Bhagirathi, abounding
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in reeds, where the offerings of wild rice were
devoured by wild animals and where she had made
friends with the maidens of hermits,

28. & y7: 339 She again desired. gaw Perfect
of 29 to wish, What did she wish? wsrfiRean aan:
A gaF=E arfd 1z To go to the penance-groves on
the banks of the Ganges. arRd; is so called, because
the river was brought down from heaven through
the efforts of Bhagiratha, |arg@ma &1 ALy, 494:
(78 F1) aArfa agiEar=. How were the penance-
groves ¥ (1) f@&:, zor: | va 989: 37 2If4. (78 refers
to wild bulls and others. dm@r Wild corn.  af&

means offerings to animauls, beggars ete. It is the

practice to leave balls of cooked rice at or near the
doors of houses for dogs, crows and other animals te
eat. Fa=[Eq +7 (A=gr=y). (Zfaq =13 i zan. Vide
Panini :—afmzfresgsazaizagm «:. (2) d350 q@@EAEi
Fe2E: 77 Al AagaEraag=gEw s Where <he fraternised
with hermit-maidens, fa@aar s amo a7 z{3 F@@n:
A Vanaprastha or a Dvija who retires to the forest
after scrving Jge49  or  the householder’s life
(3) zan vy @=a1f7 FAai-a Abounding in reeds,

T8 qi3g@ geTREgitad gaIugaE: |
FIFHRIAGEIRATAT TREGAA (ST 1 RR

29. After promising her her desire the hero of
Raghus followed by his attendant mounted the palace
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which touched the sky in order to witness Ayodhya
in her rejoicing.

29.  Tmi g wgade: The best of Raghus. A=
aq, g 3d gftad ulada After promising her the
request. A %FFA: 74 Followed by his attendant.
giraryg sEral s@Egsgd With a view to seeing the
opulent city of Ayodhya. 4 32 swgisz.  azd (@2
3fd Azgg:, eEfzNEd-a@ gy zfa yArem:,  wgieE gEE
srgatz Got up the palace which touched the skies.
So lofty it was.

HZII0 AT & esqfeaEAE avf T Avu: |

~n

i
st Ran Tt QEFdaatE W i 3o

30. He took delight on seeing the thoroughfure
full of thriving shops, the Saraya being ploughed
by boats aud the parks adjoining the c¢ity occupied
by the gay folks of the city.

30. This verse brings out three features which
reveal the opulence of the city. @ 7373 98 He wa-
delighted on seeing. On seeing what* (1) =3
qamr: A Kgaw Possessed of wealthy shops.
adjectival to Trstg4d, T 9991 UHIA: 4. 9099 at the end
of a compound changes to74. Vide Panini :—®Fg7s4:-
era@a. a9 A public road.  (2) dn%: fammaE;
974 Boats were plying brisk on the river Sarayu.
the modern Sutlej. (3) f@rmam: 4iv: sgNay, gres
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~

39702 AR Iaqi A 9. These three nouns in the
Accusative case are to be taken along with 9377,
9379 Present participle of za1 to see.

7 fag=di agal QT @IagEsy AggIw: |
AUINOSIEIAISTAY 9958 W [Aanas: 130

31. He, the foremost among cloquent speakers,
possessed of a pure character and of mighty arms
resembling the king of serpents, who had conquered
a most powertul foe, asked his spy named Bhadra
about any rumour relating to his conduct.

31. =azat Genitive plural of 823 Present parti-
77: A=gANA goar:, 324t a3 The

cipial form of 7.
A9

chief among speakers. adjectival to #: Rama,
39 287 4 fagggw: Possessed of a pure character.
gt wtaaa: The king of serpents, Adiscesa.  Az7 3%
St 287 A AqiguSEgd®: Whose arms were as mighty
as Adisesa. 9 means 7. &AM w3 refers to
Rivana. ffsa: witaz: 39 a: jafaafeag:  Who had
conquered a most powerful foe. All these arc
adjectival to #:. In the place of farsiaTaz:, there is
also the reading fAzafewz: One who impeded the good
luck of his enemies.  ®398723 Relating to his
conduct. fF4z=di The rumour.  Amara :—{Fag=dl d19-
gfdq:, 989 A spy. Amara :—sqaa7: €93, (A9 W
gu=% Asked his spy who was named Bhadra., 938
governs two objects—uz and fFaz=d.
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4978 @ Sg /9 &gafa ToARd @Ay |
A7 TAATANAEL TRAZEATAIRT g5an 1 3R

32. DPressed for an answer, he said, ‘King, the:
citizens praise all your deeds other than the accept-
ance of the queen who had put up in the demon’s
home.’

32. fag=am 7z: fRdsqyw: Asked with pressure.
7: The spy. sz Said. ¥ "iAg3a O lord of men. T&a:
w3d, Afmd 3fwAran,  wfaadiann, Ifa=gq+4d. =
qf«az@ -77 Excepting your taking back Sita who
resided in Ravana’s home. 4933 a7, a5 aRkd, gL 4an
qi71:. ®gaa Present tense, 3rd person plural of #7,
2nd Conjugation in the Parasmaipada. Conjugate:-
@ifd-mAIA Tg7:-e79G: ead ete.

~ ~ X . aren~ =
FAFAZEIRIT [HBTAFTIET RINATIILD |

LA o *

FAIAAT FNTY IZRIAeqd gz 1 33 0

33. Blown out by the infamy unbearable by
the scandal thus relating to his wife, the heart of
Vaideh?’s friend broke like heated iron struck by a
hammer.

33, ud fim seataeagr e FCNIEAT seAEd. d3An
Q- - . > e .
g73: g&y Fzfggesai:. The shortening of the final ¥ in
AN - e . - ¢ - <
281 is traceable to Panini:— a1 {AFSITHEGSY ..
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R

Sxample i—#fzza:.  g39 482 Rama’s heart broke.
Like what? argaa sfaay 917 39

FRAERTITIE RGN AWZIGgT G |
SYFIGIATABTARE T ISASAAIra: 11392 1)

34. ‘Shall I neglect the reported scandal ubout
ve ¥ Or shall Iforswear my faultless wife®  Out
of indecision to resort to one of the two alternatives
he had his muntal attitude tossing like a swing.

34.  HrRA: 9377 vg F4r Al 4 37 =d @Fmi S
Both are questions suggesiing two alter-
Natives, 7@ FE9gEg w4y (gFas asmd Out of the
want of grit to follow either course. #: Rama. &3
== (9F3W: 799 7 A, In the place of 3959 and
s@ang some editions read 398 and @9 in the

agAna.

I'mperative moed.
~_~ ~_~ . b CR
I AL =3 DA 940 qﬁmgnm |
P o - ~ o = .« o~ -
17 |IgIRFGAfeg A= AGTIAT 7 T@A09: 1134
35. Adjudging the scandal as otherwise im-
jossible to prevent, he sought to wipe it off by for-
<uking his wife. For, to men to whom fame is wealth,
fame is much more valuable than their own body,
~hy need say,—than the object of senses ?
35. ar=4 Scandal, Accusative. 7 faga =54 fAgfa:
389 A9 AA=q™F™@  As one that cannot be removed by
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any other means. ff4@ Having concluded.  g&=an:
mnr™ By the abandonment of his wife. Wﬁmé To
wipe out, Infinitive of purpose of 3% with qit.
uwegq He desired, Imperfect tense of 38. Rama’'s
resolve is justified by a general statement which is
set out in the second half of the verse by way of
ggfrat=ara. & Because. am: 94 Iwi gai #srgaat g-
zzrziy g3 w@im: Comparative degree of % zfzaria
w71y zf4 (#ga Why need say ?

q AR R AAGRET |
FEAREATATHITTL T¥T TTHTYAT 179G 11381

36. With brightucess extinet he assembled his
yvounger brothers and as their cheer taded at the
<ight of the change of expression on his face, told
then the scandal relating to himselt and added the

tollowing words:—

36. &4 s ¥&g 4 zaem: @ Rama with his lustre
dimmed. 37 sArq wa@q His three younger brothers,
@raqrer [ndeclinable past participle of the causal of
71 with @ and 4 to come together. How were the
three ¥ q&7 fafxaman zg4d a: e9: I9f a4 adjectival to
qa¢q.  faf+ar Change of expression in the face.
AT A AT ArEEd. 9 (FT857) 99 #@E A scan-
dal, becausec it springs from the public. Vide Ama-
ra - —€NAIEE ST, 97 37 AF4 A9 9. IaT9 Perfect
3rd person singular of . @ changes to 39 in all
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non-conjugational tenses. Vide Panini:—aa1 af.

3919 F9T: FF..

LX

A TIE {qEAEEE: 95q REAsay |
AN ARG FIS: TACI@IET & || 39 1)

37. ‘Lo!See what sort of stigma has come upon

the family of royal sages sprung from the Sun on
acount of me, pure as 1 am, with arighteous con-
duct as stain would overtake a mirror through the

S

breeze of clouds.

37. va: ugfH: 3€7 &€7 WasgA: Sprung from the
Sun. 7radfoi Az &g wAtgam@ To the family of royal
sages. A king undergoing a rigorous discipline of
life is called a Uarfy. #Az@LT i a@F IPIRYA:
adjectival to 84: From me. &9 formed by adding
the Ablative suffix @7 (at4= ). # 27 a3 39fera: What
sort ol stigma has attached, 93mEamAm emm@ga This
phrase scts out an analogy. a93a [mperative, 2nd
person plural of zz1. % z3 w:yi< (Fa@ETA walq) wiza:,
Similarly Arzzr:, arza, q1273: cte.

TRy AIsé TZIAT-aqY} AIKRTT FAAZ |
AZ 9 ARYARANH AT AT T 13

38. ‘In these circumstances I am not able to
put up with the novel scandal spreading fast among
the citizens like a drop of oil in the waves of water
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just as a tusker would not put up with the post to
which he is tied,

38. drsg Myself being situate in these circum-
stances. 2% I am not able, To do what? e &iF.
a3 Scandal. Amara :—AnEmAaze AERAEIT. Qg
Infinitive of purpose of #z. Similarly d1g. I am not
able to endure this scandal, How is sgm: ? o uq 1&:
g8 & asqd Which has come up for the first time :
freshly arisen. Further. 47§ ag@wa=d Spreading
fast among citizens. Like what ? i a133 dafagiug
Like a drop of oil in the waves of water. The
unbearableness of the scandal is brought home by
an analogy. AI@ART A#HEE A tying post. ¥41% {242
z7 Just as a tusker would not brook a confinement

in the tying post.

~ ~ ~ C‘\
H@W;ﬁ{lq ECHESIERICGIRIC IR G C2 UL R
~ < 3 - B ~

LYy Et%ggar g{ﬁkagiﬂffi m@{rsrﬁél TRES

39. ‘For remecving that scandal and despire
the impending fruition, I shall, without solicitude,
abandon the daughter of the king of Videhas as I
formerly did the Earth bounded by the seas at the
bidding of my father.

39. @& (sws) w9dE To dispel that scandal.
'56513?7‘1 zoigargEin . Although fruition is fast ap-
proaching. The fruit intended is childbirth for Sita.
fasar sqagr geg §: fAeava: @1 Without showing any

o

o
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solicitude. fagmi 71 §3%:, A¢7 gai Trzgat AT 2nd
Future, 1st person singular of &< to abandon. An
analogy for the present relinquishment of Sita by
Rama is set out thus. g7@m Formerly. fgusw
agzafy z3. amz:: 9@ e @ |gzam: etymologically,
Girt by the scas, a name for the Earth.

HIW FAHAAE PR SR TRAETAT |
BI1 & 3 A: Afr ageIqngar gigqa: ganfa: 9o

40. ‘I do know she is faultless, but the

popular scandal is too much for me. The shadow

of the earth is ascribed by the people as a stain to
the Moon possessed of purity.

40. uat waafy wafg,  wat and wEi are forms of
the Accusative singular of @az feminine. waj
occurs when @573 is intended. Otherwise uaj.
Vide Panini :—fzaaiZiesa: and the Vrtti thereunder.
GHarad faagguees #1a7A7 @919 gaearzEasaEa:. Here
S1ta has been referred to as 33gaai in the foregoing
A second reterence to her here is theretore
ey, wAR =97+l Present tense, lst person
singular of . @ @3d W7 7eyr. a1 wa° Spotless, 47
T @wmarE: 333 ®4: But the popular scandal is
regarded by me as more powerful. This idea is
<ubstantiated by an analogy set out in the second
half of the verse. % Because. u#: @@ The reflec-
tion of the earth. IfgAa: @ida: wa&a gamay: gL

verse,
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A means cither shadow or reflection. If the latter
gense were intended, it refers to the permanent
dark patch in the middle of the Moon which the
poets describe variously as a hare, deer and so on.
This construction is adopted by Mallinatha.  If the
former sense viz,, shadow be intended, it may be
taken as a reference to the lunar eclipse.

I T T I 599 q AT |
HAAYUT: JUOAHIFAT 5 927 €I7+9 QA 135 11 99

41, ‘My effort culminating in the slaughter
of the demon has not been in vain. It has served
me for wreaking my vengeance. Is it for the love
of blood that the irate serpent bites a person who
‘touches him by the foot?

41, ==iFs Morcover. 74A: T H{<: FEF A:
JEAEA: § oA 2391 4. @ refers (o0 9AMF:. §LET aEa@EE
ard For the retaliation of the wrong done. s,
g 97 7e7 7 g A snake lit., the two-tongued one.
9zt Instrumental singular of w17 or 9%, ¥ard [7&9)
Admawga & 3afa. A snake bites a trampler not for
blood, ];llt for retaliation for his trampling. Similarly
all my effort was not for the sake of Sita, but for

punishing the wrongdoer.
AT A9 FEORANA 7 9a0E: FEgAra: |
A Riar MEqaEageaFaTEaal GAg ([l 3: 18R
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42. ‘Hence this resolve of mine should not
be frustrated by you with hearts oozing with mercy
it it is your wish that I shonld for a long time hold
my life tree from the pain of blasphemy.’

42. 37 an Indeclinable meaning therefore. s
g a1 This resolve of mine. Amara :—ai: @aE{EaTe-
fregararaafey, £FEmar 9z (99 3 @ FEmEFE: Possessed
of hearts wet with pity. «93F: 9 2@33d3: Out o
compassion for Sita you must not object to this
Or taking pity on e, vou shall refrair

course.
fagd ar=ga ;=4 I91

from objecting to my proposal.

A goms . J1o7 is always used in the masculine plural,

g71 47 9143 So ax to make me hold my life long.

70 |wAr a2 It vou wish for it.  w9a 23 sf, 7eq WA |

wrgar, I can live only if T am freed from scandal.
Y

FRGHRIA FARCAAA! (AAFITFOAAITHGY |
T FAA AGT AT TR MIGANZIANRE 1 123 11

43,  As he said thus, none umong the brothers-
was able cither to oppose or to support their maste:
who had taken a very grim resolve towards the
daughter of Janaka. -

43. zf" gw3sA. FAILAFE, fqArd w2q WA
767 4 Who had taken an extremely cruel resolve
#z The master, here refers to Rama. #8g Infinitiv.
of purpose of 79 with & to prohibit. wgAW2g In-
finitive of purpose of 47 with %3 to approve of. i

N\
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q aww aswurgela-m freeg z-sressmmaaﬁfé: l
ATERT AT I R4 2y gk 199

44. Laksmana’s elder brother wliose praise
was sung by all the three worlds and who was
always true to his word, looked at Laksmana who
ever stood at his bidding, addressed him, ‘Gentle
-one,” and ordered him separately.

44, 93979 784 A: 73571 An elder brother. @:ames
ﬂ,_ér:-r:m is the first adjective to 3:. 37 HF¥In: &g
VYR T4, SHAT I, 9 A #4289 7: Whose praise
was sung by all the three worlds.  samafasss =2a14,
aqrd WIfg Wea@id aaramt 4: [33 feud e @A3F 2
ey zfer wrarg 5 79% 907w Ordered him apart i.e.,
to the exclusion of Bharata atd Satrughna.

gEd I EA d AqTAT FIEAGA |
7 T AR QAT 1979 A1EH1(RIZ AT g4l

45.  ‘Your sister-in-law, as she betrayed her
‘wish consequent on pregnancy, is already keen
tu visit the penance-forests.  You shall therefore
mount a chariot and leading her nnder that pretext,
take her to Valmiki’s place and there leave her.

45. This verse sets out Rama’s order to
Laksmana. 21gg: The wish of a pregnant woman,
FzzA@AT 7 gamdr Brother’s wife.  Amara :—3ssEal
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WFSEL.  aiEdy egEAga. €IfeaR— senfEar sge 1T
g: & AT 99 q933 497 vA gIEHITETE ST A,

q GEAFRGR AT [GgivieEd 398 |
TETEITYAAIAA TZIFT J&OT AEATRAT 11 88 |-

46. He woohad heard of the attack by Parasu-
rama at his own mother as at an encmy at the
bidding of his father accepted that command of his
elder brother; ror, the command of elders should
not be disputed.

46.  f43: f7arA 1o obedience to the command ot
his father Jamadagni. 931 394 9413 W@7: 79 AT
By Parasurama. am@air Towards his mother Rennka
fz9413 3939 A= towards an enemy.  The suffix 77 i~
added under Panini:— 57 A®3.  ggd Abstract nou
of 7 with 7. meuning 721/, gaag. Perfect participl.
of #. One who lias heard. smist az97997: z(d 97297
g: Laksmana. sma®@ @ad g=agzi Aorvist. 2 Because
gemi sAr gy Tiie allusion in this verse refers
to the story related in Mahabharata, Vana Parva
Chupter 116.  Renuka went out to buthe when al
her sons were away from home.  On her way she
saw Citraratha, king of Mrttikavati, sporting it
water with his queen, and felt alonging for hislove
Thus with a mind corrupt, she bathed and returnec
home, wetted but not purified by the buth. He
hushand Jamuadagni found out that her heart wa:



A
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agitated by passion and grew indignant. He com-
manded his sons Rumanvan, Susena, Vasu and
Visvavasu as they returned from the forest to kill
her. But they would not do it. At last came the
voungest son Parasurama who. on receiving his
futher’s orders cut oftf the head of his mother with
his axe without hesitation. The father was pleased
and promised him a boon. The boon sought for by
Paradurama was the restoration of his mother tc
life, and this was at once granted.

ATFESATIANAATCI ML A |
1 L = [ . -
T GReAARTAEARICT I38gai 5987 1 89 |l

47. Then after mounting the daughter of the
king of Videhas, who wus pleased with the hearing
of the favourable news, on a chariot whose ycke
was borne by daring horsex and reins held by
Sumantra, he started.

17, o4 (ewm) AGFHET Aqm, A9 wdqidr. 3@ De-
lichted. a%zgai. s @F wwifald g73:.  Panini:—
FfAfgT: F9:. AFEIA: 53‘1: By horses which would
not shy or cause jolting to the chariot. Mallinatha
comments WFEAR: FATERT: AETERAN:, 3w g F&T @
94T d gwyge. 37 at the end of a compound takes
the final augment 1. Panini : —®BFIT=L:991098, GRS
(A=A 73aF; 967 § gAFANaeRuId 1§ Indeclinable
past participle of the causal ot & with 3 to ascend.
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After mounting Sita on the chariot. wa® Perfect
of =1 with 9 to start. The Parasmaipada root z
takes the Atmanepada terminations when prefixed
with &, s1a, 9 or fd.  Panini :—aagafysg: o,

A1 AT FEULTLAITHRN § 57 gqa=3q |
A19E FAZHAT (AT TG FARIAFTTTIL 1181

48. Being led to the several charming places,
<he rejoiced that her lover was so obliging to her.
She scarcely knew that, having shed his character
as a Kalpaka tree, he had turned a blazor-leaved
tree towards herself.

48, &A1 xR0 wrand dEanEn (|41 @ I 2@
7731, (94 FOAfq fmawe, Pagind i— FAigq@zsT 97 2
FFEATIAZ:. A refers to Rama. #71z#df fazrg 9rald
Hiag3ed 717 9 938 Aorist, 3rd person singular of 34
4th conjugation, Atmanepada. #97 is explained
by Mallinatha as a tree whese leaves resemble
razors.  Really it refers to a hell that goes by the
name of #HIFFA, a forest of <word-leaved trees
where sinners are rolled up and down for the sin of
embracing heresy and departing from the Vedic
path except in extrenie adversity, Vide the follow-
ing extract from Bhagavata, Adhyaya 26. afedg 4
AHAZIAIZAMNE AEA: qUE AAAFRTATHGA 9929 FA41 92717
AFEE TAMAT  AFEAR  IHIAMI- _@AAIaegienaEmaatE: 2
ZTAIS®IFA 9TRAN 2991 §EzA: 97 9% MeAld A mesrgus
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% 9§ 1 Vide parallel :—faarfa ss=zagrean 3iamd. fanzag
“ttararamacarita [—46,

FIE J@N T BEANY JRSTAT THIAT KT |
ARG [& A1 JEAS-AGAATTAAT 1188

49. The impending grave calamity which
‘Laksmana suppressed from her on the way was
conveyed to her by her throbbing right eye which
totally missed its sweet looks.

49. ey wzEm: 3 (3:@) A@n (d@En) Ablative.
‘G 99 % A = AT 7@, s@sAzd fiagas 787 A9 FETAL
YT ZAVA Ae4AT A7 AsAA Agow Instrumental singular
of w81, «¥3 means #iAard. sEAE. The throbbing of
the right eye, hand, thigh or foot is ominous for
women as that of the lett for males,

A1 FAGNEAATENZ AT qRESAGER AT |
A B A PRI TR 1 %o |l

50. With the lotus of her fuce =uddenly
withered by the grief imported by the ill-omen =he
‘wished in the innermost recesses of her heart, ‘ May
happiness be to the king along with his your ger
brothers.’

50. &r Sita. zffa refers to the throbbing of
her right eve. zfa@aa =903: g @AvEA 973 g4
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(32747 g@ARE-7, (7S g@riges I a1 qiEeagan-
faszr 741, gfes formed by adding the suffix a to &
with 77 to fade. @373 @z 3ad zfd A4yass aEEEe
st To the Kking accompanied by his younger
brothiers, @7 Welfare. ma Benedictive mood. 3.
afzqa@ gqunfa, A9 G qasaid A swE: F20: By her
s=7: €77, Mind is said to be the internal organ. Al-
though Manas is only one, the plural is used to
convey its frequent operations. strma®,  The root @7
takes the Atmanepada terininations in the sense of
hope,  ZrAAv33181°-q993 19734,

AFAg Al gqFa qreli glTEan @Eea |
AR AN ERAE R fraar guag 114 |

51. Bent on abandoning the chaste lady ir
the woods at his Guri’s bidding, the son of Sumitr:
was prohibited, as it were, Ly the Ganges (Jahnu’s
dauvhter) standing in frong, raising her hands o
WwWaves,

510 win @A At the bidding of his celde:
brother Rama,  Ardi a@al. Amara :— Adr ar41 afazar
qauT qA1:7:, geAz=T: @EqyAa:. agr@g Future participle
of 2z with 41 to abandon, adjectival to gf¥zEaa:
g7&A1T fegAar Standing in front, adjectival to sré_.réfg;an,
3fgmr: 193 g gEn A IPwAATaEE: WATRT.  wAEe
Imperfect passive of 3, 10th conjugation. The
Ganges when brought down by the penance o
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Bhagiratha, angrily followed the track covered by
Bhagiratha and flooded the sacrificial ground of
Jahnu on the way. The irritated Jahnu drank her up
and was persuaded by the gods to let her out which
he did through Lis cars. Thenceforward she became
renowned as Jahnu’s daughter. Vide Ramavana,
Bilakinda, Sarga 43, Slokas 35 to 38, adt & zwar=#
FAGAFAT: | AF AIEATAA ATAZ AECAT: | A€ TITE
FFA1 F&I 4541 4 1099 | ATE 93 A5 a7 TAGAT 0 dAT
ZA AT WA GATMAL | Al AgraE 98 7ENEAEg 1
wzFt At FF=q W (8 qARAT: | AAGI] G AHEAE-
AT | ARIFFIAT TxT G297 AEFANA A 0

AR o1 MUaaEral nigaai giaasaa |
g MAZRATAATRAN ST a@IT 1 %R |

52, After taking down his brother’s witfe inu
the sands from the chariot whose horses were
stopped by the driver, he with the superior boat
brought by a hunter crossed the Ganges as on:
pledged to his word would carry through his vow.

A1 71 @ 4 |@=aa: True to his resolve,
4: Laksmana.  a=ar Instrumental singular of 73 «
chariotecr.  fAggran agn »®@ A@IA 4917 AF WA J@w
sgam™m [ndeclinable past participle of the causal of =

qura wEa: airgwT: AW a9anE
The crossing of the Ganges wax

with 13 to descend.

94 17 971f97 A9R.
almost the same ax his carryving out the vow.
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Because with the crossing of the Ganges his mission
is almost carried out. In the above translation how-
ever we have chosen to treat 93133 ams4: as setting

out a pure case of analogy.

AT STTYIAINFAFANHAINITITHIS: |
ARIIF AT AT /A ARAGIOL N 43 08

53. Then somchow steadying his voice, with
a throat choked with tears, Sumitra’s ~on disgorged
the king’s command like a c¢loud emitting a calami-
tous shower of =tones,

53, #9 After crossing the viver Ganges, #4137
With diffieulty, ergzafiar 7% 33 30 With a voice made
steady, %97 39 afma A4rga: #9510 297 A Vide
parallel - #vz: =mfeaagragi=#79:. Al Laksmana,
gzm=: arad 3w Perfect of 7 with 3% to disgorge or
vamit.
ot the task.  The idea is supported by an analogy.
: z:1d A disaster

This predicate suggests the loathsomenoess

9. 3A 47 AUINAE wreal A9
v the portent of a calamity ; any abnormal pheno-
menon which tforebodes a calamity.  According to
4 different reading we have WraiAag: in the place of
’Sfr"«lff:f#., which will have to treated ax adjectival to
7. @A 890 A portentous cloud; a cloud fore-
boding disaster: a cloud of deluge.

QISR EAIAET IT3THATMIFAT |
[YABATFA GAT F9T A1 qAZAT WOA 480
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o4. Then shattered by the wind of insult, with
the tflowers of ornaments slipping down, Sita like a
creeper suddenly feil on the carth, the source from
which she derived her body,

54. Ad: After hearing her lord’s command from
the mouth of Laksmana. #4997 means iwq:. s1vag
ug wfqa:, aa fAasfagr Past passive participle of @3
with f7 and 7. swzga[. The poet uses the root ¥zr
of the 4th conjugation in the Atmanepada. He has
done it already in argz3a in verse 16 of this canto.
TRPAFI A7 JEa J&89e A1 Since Sita s
compared to a plant, the ornaments on her person
are compared to flowers, #idr @99, @qAew @ 9F4.
9ZA meauns a source, the antithesis of %@ a product
or modification. Sita is known as the daunghter of
the Earth as she was obtained by Janaka trom the
sacrificial ground when it was ploughed. 4173 agar
sma Went down to the earth all of a sudden. She
fell on the earthh in a swoon. It is natural that a
daughter in distress would fall into the arms of
her mother.

EAFIATAT: F4 AT AAGFRRUAULIN |
I R qufiaT oo &1 99 JA4Y T qEg e

55. But her mother, the earth, did not give-
her admittance as she perhaps suspected how her
husband of noble conduct, born of Iksvaku’s race,
would desert her without a cause.
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55.  zZHAIEOT a3 99d: 387 @@ Born of the race of
'ksvikus., 4 37 787 @: sfgw:. These two adjec-
tives suggest that her husband would not desert her
unjustly. afa: @1 sFsnd #49 =459, The whole of the
“rst half of the verse sets out the suspicion which
the voet attributes as arising in the mind of the
Tavth,  zfA, dmE: g wen z@ @atyar zgosadr faiA:
Her mother, the carth, a@ 933 9 221, 4@ is a mere
rhetorical tlourish.  Till the Earth is convinced of
Sita’s innocence she would not even give her
~dmission.  Such was Rama’s character.  But in
Canto XV, verse 84 the Earth took her into her arms
later on when her innocence was established.

A1 FYAFT T (79 7@ IFW@IG: GAIATA: |
TEI1: GEATEATITSAN ATEFRIAC TN 14& 1)

56. At the loss of senses she ceased to expe-
rience grief, but on coming back tolife she burned
within. The consciousness brought back through
tire efforts of Sumitrd’s son became more irksome
than her swoon.

56. =ar Azt 3741 A1 ggAFT On losing conscious-
ness: when she swooned. # 3:@ a @&37 Pertect
tense of faz_ to know. ¥IgEIEnR #AF: A A AQEAIG:
#1 On regaining consciousness. #=q: agawad. Malli-
natha treats this as a predicate in the Passive voice.
According to him %@+ is understood. He says that
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f;it. is not possible to treat this as #h#aRwdm, for
éthe root d7 can be used in that manner only if
ta7g is the object as in 7f4=3f @35 a:, Vide Panini:-
AORTEAFEIT. A8 gRArasTAssa: A @1z FIAC
s44a For on regaining her senses she felt her painful

g .
isituation.

¢ ¢ (NN o ¢ I o
q FEAGFIETHAT r:mesuwﬁgr“amzasm |
ARAITAT (RO @ATS T2 GAGEF A (g 114e)

5%7. The noble lady did not utter a word of
censure on her lord though he was repudiating her
without any sin of hers. She often and often
condemned her own unmeritorious selr destined to
perpetual misery.

57. smal The noble lady. 3979 w5 91t Even
without guilt on her part. =& an Indeclinable
meaning ‘without’ governs a noun in the Ablative
case. fa/&Re: formed by adding zm= to fa7r%.
Panini :—@SFaH0Fa ete. MU 93: About her
hushand who deserted her. &a9 @ 1937 As an ideal
Hindu wife she did not cast any aspersion on the
conduct of her husband, however unjust it be.  But
fa7 7:7 wadnd qunid Fg@WIS ¥T U7 75FE0T AEAR T

g9: =7 She deprecated her own unfortunate self
often and often.

o 0 N N
AARY AT qq0 AR TR ARTAN: |
faer ¥ wTMIUST & QARG TYT A5 ven
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58. The younger brother of Rama consolea
the chaste lady, told her the way to Valmiki’s
residence and prostrated before her stating, ‘Queen.
a dependent that I am, you will pardon my sever-
ity due to my lord’s command.’

38,  71aEg FawE: Laksmana.,  AdD A7 siegres After
Jr@AA: AFHIERF TET AT

consoling that chaste lady.
FoATT

77 7: Explaining the way to Valmiki’s house,
w3 FreA®: When the sage was practising penance
in deep meditation, an ant-hill rose round him, and’
at the end of hix penance he emerged from the ant--
hill. Hence he is called Valmiki, derived from a=siz’
an ant-hill.  After advising her to seek shelter at
Valmiki's residence Laksmuana apolegises to her.
fam: A dependent.  Amara i— 411 (47 A4, f9gEs
7 wyfazia T, waeg a3 Uzd Cruelty.  ® %f9 gaey zf
S) saving. 94 747,

FIAT TG TG TFT N T qiFa (=0T AT |
~ R ~ ~ = .
faTaar ASRamaT A1 Ay @aAfa @qi e

59. After rousing him Sita spoke the words,
* Gentle one, I am pleased with you. May you live
long inasmuch as you thus owe aillegiance to your,
elder brother as Visnu to Indra, :

59. dm d 347 a4 wmz. The speech of Siti
begins from gian® and ends with verse 67. & @F7 5
smfe. Mg e, 39 3@ . [z (GaE) S g@ e e
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An epithet of Indra. faSiwar RwRs According to
tradition Visnu is the younger brother of Indra, and
as such he is also called 3%, both of them being
the sons of Kasyapa and Aditi. sm@%a wmr @& 39
@A 3@ Since you are a dependent of an illustrious
brother. Amara :—aa@=q: quHia: q@=9aEmT,

FAAA qIAIHHN AT AQaoa: |
TAME A IIAA FATEAAT Jaqq U §o Il

60. “After conveying my respects you shall
tell all my mothers-in-law in their order my message,
“Keep in mind with your good wishes the child in
my womb conceived through your son.””

60. a1 guad All my mothers-in-law.  srgsao
In due order of rank. gifqar: &mEAL 49 qgryA: aq
199, The communication of respects to the
mothers-in-law conforms to the story in Ramayana,
)it not the request reminding them of her pregnancy.
On the other hand, according to Ramayana, Sita
‘equests Laksmana himself to note the signs of her
negnancy before he goes back. Vide Ramayana,
Jttara Kanda, 48th canto:—4¥"maRA™T Azfsasgn
11 fRREr 3 W Fus aR andag u Verse 10, g
1sq w=m augweiaaHiy Verse 18, The object of
1S9 is set out in the second half of the verse.
=99 zfq fA%%: A seed transmitted in the act of
onception. gg refers to their son Rama. &g

4
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qoAE.  gAr: 991 fAvE waa agemad Imperative, 2n
person plural of =1 with @13, to think of. In th

context it means ‘ Think and wish well of.” 3@ @33

FIRATAT HEFARA UAT 981 TGN Tqqqq
i AFTFATMEEE: AT % qcaey ToeT 152!

61. ‘You =hall tell that king my statement
“ Is 1t be:itting your reputed family that you shoi:ld
have abandoned me on hearing a rumour when I had!
~leared my characterin the fire in your presence *

61. A 7S suggests that she speaks not in the
capacity of a wife entitled to favour, but as any
ordinary subject secking elementary Justico at the
hands of a king. 31, #3919 == 4g9af4fF #7471, egzan
qzdi,  qzaaa 31=3: The message is entirely my own,

The idea ix that the messenger is absolved fron: ail
responsibiiity for either the contents or form of the
imessage, The mescage runs through seven verses
Leginning from 3zt in this $loka. spzoir: adn/m gas an
Avyayibhava compound laid down by Panini :---
@=3Frg @7ra9i4¢a: and formed by adding 2+ as #g
under the Vartika :—3gfagraagegisso, aqs In vour:
very presence. & fazgmafi refers to the fire-ordenl
undergone by Sita at Lankd. @t @Farzes wama wa=m
Aorist, 2nd person singular of g to abandon. ("If
79 71 ga&7 g=ed To your reputed family. Or th
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w0 may be taken separately—*To your education
and to yowr family.  @za f# Is it suited P

FRNOTGET aT19 7 FIHTA 97 A9 |
AT FHEAEEAFAT AOREACEI AT 1 §R 1)

62. “Or perhaps, since vour mind is ever
asposed to righteousness, this should not be suspected
2 a wanton action on your part towards me. It is
e unbearable thunderbolt of the fruition of my
W sing perpetrated in my previous births.

62. #4931 generally meaerks the beginning of a
“esh alternative,  #F7uf 3fz: 783 777 Faawgs: 49 Of
u whose leanings are alwayvs righteous. Or of
cou who have been =o loving towards me all along.
ar fg9% Towards me. F@a: A wanton act; an act
4 reckless indifference according to one’s own
-weet will and pleasure. d 213714: Is not to be suspected.
Shen what else ix it® @HEs My own. #=a09 F=Ia
seqreATIin, AT UATIE, AO7 4AA: AUEEACERY:, BEERAY: is
~ndered by Mauallinatha as a thunderstroke on the
cothority of Amara :— exJ4a9Ham.  f@5=1a 2fq fAnE:,
2917, ug {9€554: The fruition of the sins committed in
e previous births is identified with a thunder-
<roke.  Or fdeFs4: may be taken in the ordinary
«onse of #Fxsi A flash; a sudden outburst.  Your
«tion is only an outburst of the long pent-up sins
i my previous births which have matured by now,
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I9idaat qanare oot A qav qrgany qes |
qEIEIE 91T FAIAACHIZE 7 AFAA Tq=at 1§83

63. ‘“Having formerly cast otf the Royal For
tune (Laksmi) that approached you, 3ou resorted t
the woods in my company. Therefore, in her deej
spite I have not been tolerated by her when I'live it
vour home with status,

63. 73 INMAT @HAIEL. @sEn refers to the
goddexs of kingship who is generally described ax ¢
king’s wife. Formerly you forsook Laksmi that
came to you. &I 41T 77 ga=Asi@ My=elf being dearer
to you, you chose to go to the forest in my sole
company. ad Therefore: since it is now the turn
of Laksmi to prevail against me, =Fgaq a#97 93
ga=a1 (%12) When I put up at your home, occupying
a status (as queen). aF1 ARSI F77 Ar|, ATZ Past
passive participle of @z to endure.

ﬁ{mﬂmtgawwmr aqmmar w3q: umm [
YT JOTI TONAHT Fof YT A0 SITHIA 1G]

64. ‘“Having been a refuge through your

grace to the
harassed by demons, how
any other person while you shine bright?

64. fagra7: oA 9AR: qAr aAr Aaradegaag
st A Bahuvrihi compound ending in the feminin.

sages’ wives whose husbands were
shall T seek refuge oi
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suffix 2 or & or in short % takes # (%7) as the final
wugment. Vide Panini:—agas.  asRadmi To the
<ages’ wives harassed by Raksasas. ¥ad: 983
Through your grace. =@ &ry: @wmar Able to give
protection. ¥mL 3ty Zraa afds When you are in
the full swing of your glory. @md For protection.
wzd 79 99z How shall I seek of another? w9 2nd
Fyture, 1st person singular of 97 with 7.

AT AARIFAAMAI FAGIA] g HASRA |
RIEFNT AT ¥ 7 IFCILFH-qnaqg-aqq: 1l §4 |

63,  “Or rather, I would act with indifference
:owards this accursed life (of mine) frustrated by
vour eternal separation if your seed within me
worthy of protection did not play the impediment.

65. & ar *Or why. This simply marks the
beginning of a fresh alternative, a3, si@=d fagmm:
Your endless separation ; separation for which there
~ no limit, a7 &1 wRAA zasi@Ea [n this my wretched
fe. Iumi a1 1 would be indifferent. z&mid ¥ s=asd
197 ddig ga: =a43dr 97 9 @id. The idea is that I have
o care for my life in view of the child in the womb.
5: Vigour, seed.  ###:A7[@: Obstacle.

E qu gEARETREE WIdaid Ik |
I q91 ¥ SAAFASIY 9T WAl T T @99 1§
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66. “In these circumstances T will, after deli-
very, try to do pernance. fixing my eves on the Sun s
that in the next birth too vou <hall be my lord,
bu: there <hall be no separation,

66.  Sitd savs that she will perform qaiasi=
after her delivery., @ %€ 9ga: &3 a3fafgzi: (44)
7 Al AT g1 [IAFFACST 0T Y32 ¥ 997 (FAn) G
A (7r1).  Vide parallel:—zfgamaaat agm a3y aa=
A7agat: Raghu NI111-41.  Parvati also engages in ¢
similur penauce to get Siva as her lovd. Cf. 531 ELUl
F9@AL 2igw T FEAT a1 Lagan 3w ageEaEs
TqRasgsls . AFATEE = 1 Kumarasaibhava V=20,

J98 TUARTIEE T4 TF qA7 qgAT qofra: |
[AANAAIIRATITE ATRIAAIGTINGT 11§91

67. “What i~ known as the »rotection of th
castes and orders of tife i~ only a king's duty lai-
down by Manu. So though thus expelled by you, |
should be treated by you on a par with the penance

2

doers.
67.  Varnas or castes are fourfold :—zmmm, arzs
27 and #z.  Adramas are tourfold :—:z=3a, wze.s

graseg and J9919, These are the four orders of lit

through which u Hindu passes, viz., (1) Studentshi;
or celibacy, (2) A householder’s life;  (3) Retire
ment to the forest and (4) Renunciation of worldl:

attachments, amer ara, AT w4 qogag@d The
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protection of Varnas and Aéramas by making each
do nix duty laid down by the law according to his
ca~te and order of life. amuayied aq 7 vy Teg 74;
gg71 wmAn Vide A% falygEr aagmggaa:
FuiFiaraami | A0 sgistaiigar v VII-35.  Manu has
declared the protection of Varnas and Aéramas as
tue ideal duty dof a king. The masculite in =:
though it correlates to 29 is due to its going along
with the masculine 98:.  Fagoraryg Jlezf@zm:. @
Therefore, uwd sga1 fAa1faarsiy 32 =71 a9fai: amed a5
a7 735 Though T am not treated as a wife, vou
will at least treat me like any other ascetic womar
ent-tled to protection. Here ends the speech of Sita

aqfA q&: FEYA 9 YAGT TPIF SFAM |
A1 JHRFOS STAANATANTFRZ [7A0 FOT 4T &<l

68. Ram:’s  vounger brother accepted her
wes=age by saying ‘Yex,” and when he had gone
past the range of her vision <he wailed profusely iv
¢ outburst under the load of grief like a frightened

female osprey.

68. Aur g men Ard vEgE. ORE #gE: aRAd
Irtﬂg"l 7} PEDIE 7[21:(9} qp,m at the end of a t'olllpounf!
s changes to 71, Panini :— BFI7S:94910174. =foged sadrE
f 4 When Laksmana had gone beyond the range of

her vision, @i sqaq® SRV TEATE G F95: FRA HAOT
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gw%93 In a loud throat. [w=faw+4d. @ &0\
F g yGpryarefla, a species of bird, known for its
ioud wailing cry. 43: I%=z Bewailed aloud profusely

T YU FUIT IXN TAGINIFIAZEA0L: |
TEG: 99 QU @AFTA-ANAZ T TS 1§30

69. The peacocks stopped their dance. The
rees got stripped of their flowers, and the she-deer
‘et fall the Darbha grass taken by the mouth,  The
very forest did weep profusely, entertaining a
teeling of grief alike with her,

69. When Sita wailed aloud, gloom pervaded
the whole Nature. #g71: 3= fawg: Perfect, 3rd person
plural of &1 with f to abandon. 3&: Fa#AMT AW
Iqra Past passive participle

zivog: g 74T (A9E:.
q€q1:, 99 7@ €9 A9 A97:@ 9

of zr with 39 and 1.
a9 999 F9S[Y HFyed wFd AAA. AN suggosts the gloom

prevalent in the city.

AHASIN=BZRAITAN R PAAEONT qUq |
o ~ ¢ = -
l“f{lﬁl"ﬁ{ﬂ#\l?m FIHRTHNGIT 9T JIFR: 190 %

70. Following her ecry came to her the poetg;
gone out for gathering grass and fuel (Kusas andg
samits) whose gricf risen at the sight of the bird hit;
by the hunter got transformed into voetry.
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70. Tracing the cry to its source, Valmiki
omes to Sita. WA W@ T FIrd, q@ s aw
gacargwong 71a8: Who had come out for gathering
Kusa grass and fuel. #fA: By virtue of the adjectival
:lause set out in the second half of the verse this
word refers to Valmiki, w24 sigavdifa sRagand a4
Hollowing the track of the cry. diamg spean<zqg Came
near Sita out of compassion. Har3d fig® sves@ a9
zeq: (3igdifd) Fazfageszadea: 79 amF: Gwd e,
When Valmiki went to the river Tamasa before his
midday ablutions, he saw a pair of Kraufica birds
(herons) sporting in love with each other, out of
which the male bird was shot dead by a hunter.
This roused the griet of the sage which found ex-
pression in a verse pronounced by him thus :—ar 481z
SHgT AARAA: @Al |EE 1 3 [ARYAEERTEA: FEaneag |
O huater, you shall not live many long years as
vou killed the one attached to his spouse out cf the
Kraunica pair. =% or grief which is the &n@wE or
the prevailing sentiment that rises to the level of
pathos (FFm7a) has transformed itself into the form
Ebt' this poetry. In fact 3@ or emotion is the soul of
octry, and rhetoricians are never tired of emphasis-
1g this point.  Accordingly, there is an oft-quoted
tanza from Dhvanyaloka which runs as follows :—
FI@EAl @ uArdmar qieE: QW FEEEEde: dw:
FiEsgamEa: 1 In fact the éloka &1 fAwz ete. is the one
vhich filled the sage with poesy from which sprang
he glorious Rimayana.
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AU A0 gAY iar [{qAS9EEr 199 |
[V ~ ~ ~ ~
a5 gl Iggiogqal gy el

1. Wiping off the tears that clouded her eyes
Sita stopped from her wail and saluted him. Th-
sage who noticed her signs of pregnancy conferre:
his blessings on her for a good son and tol:
her thus:—

1. @ fremna farar adr ag@ET a4 9559 § 3953
Sita stopped her wail, wiped oft her tears and salute
the sage. A Fizafesasi ufa: The sage who notice:
her signs of pregnaney.  83ad witad g derive.
from the root 21 by adding Faw#7y,  Panini :—ama.
grreizia. Conterred < her blessings for a good sor.

zfd zara Told as follows,

S (gt girqEasl e gﬁiaa CENl
FeR1 SATGT FgaeaTe] M 33 Agfakag 11

72. ‘I know from meditation that you hav
been abandoned by your husband agitated by
false scandal.  So do not «rieve, O daughter ot th
king of Videhas, vou have come to your father
honie in a different country.

72, Valmiki's speech covers seven vers
beginning from here, &0, ®enu=aiza gfaa: 47 a1 fan
giopgraa: formed by adding the Ablative suffix 27
girard which means spiricuial ivsight by which sag



(S]]
e

FOURTEENTH CANTO

gee things beyond ordinary vision. @ from 3 to
know. ¥ dzfz. spar fAmm (za:) fawara/ af@ma f@udifa
frprzaTer 3: %A 519 You have come to your owr
father’s home. Treat me as your father and my
honme as your father’s but situate in a different place.
aa Therefore. ar sarygr: Aorist of @39 in the 2nd
person singular. In juxtaposition with ar a verk
takes the Aorist terminations to denote any tense
or mood, and the initial augment & of such a predi-
cate ending in the Acrist terminations drops, Panini :-
ane 37 and a@rzaim. Here &% is used in the sense of
é‘[&:\ the Imperative mood. 41 zuf5gr: Do not grieve.
For, it is proper for wonen discarded by their hus-
bands to live in their parents’ home.

IWABFTTRITHSY AT AFAASHT |
A TAFRRFGTITNEACAT GTHTAIS U 11 9% |

73. ‘Though he has pulled out the thorn ot
the three worlds, though he is true to his word anc
though unboastful, T have my own indignation ut
Bharata’s elder brother who has lehaved wrong-
fully towards you without a cause.

73. Here Valmiki counsoles Sita by assuming
anger against Rama. 33 #7330 «H& 9973 7,
siwal 59, agg #ozH: The thorn ot the three worlds
refers to Ravana and his group. 37@: SIFATF0TF:

ya af&d st Though by extirpating Ravana and all



60 RAGHUVAMSA

the wicked Raksasas, Rama has gained the eternal
gratitude of the three worlds. @ear sfaar 787 af@a. s
Though ever true to his promise. &%« Noun form
of #4 with f to boast. a a3 f#yd 7e7 afwd «h
Though free from boast. @i 9fF swFe #3391, Waw
sgs: qigad w@ms,  This epithet shows the higth
regard of the poet for Bharata’s character. # @3
sxdd. Notwithstanding all his praiseworthy qual
ties this desertion of you has cast a slur on him.

ATERIG: I @ ¥ qaf WA<STHC [@Qar q |
T RYAT < TRIIAAN 1 a7 A FAIFHECAT |19}

74. ‘Your father-in-law of great fame is m:
iriend. Your father is one that removes th
worldly bondage of the learned. You stand in th
forefront of ladies to whom the husband is Gac
What is it in you that would not elicit my syu

pathy ?

74. 3% FME: 777 @ gewi: Of wide fame. =
§77: § q@l. A fqar |;at f4gni.  Amara —aq g4 #ifT
ga:.  \9F7 T=ed FAdiG wa=ezEe By imparting spi
tual knowledge your father Janaka destroys tl
Samsara or worldly bondage of all wise men. . af
Faar At a|l efaFaamt gl e, a=wr+4q. Panini
afeafyaetam F[, 39 qa 4gFesar a9 49, &, qgEl
gy ag#eat.  The Genitive in @9 in juxtapositi



FOURTEENTH CANTO 61

with s13##3r is due to Panini:—zami #af ar. Ir
every respect you deserve my sympathy.

FufEgaRTAqas aEd Javar TaiRaq |
LA AASTIATIHAIGERIAAN @A 1194 |l

75. ‘Free from fear, live in this penance-forest
where animals are tame due to the contact of sages.
After a safe delivery, here shall take place the
performance of the ceremonial for vour child.

75.  aufgar gaan (FAAan aqn Afiawiaa agiaan-
fR+iaasd Due to the presence of sages the animals
here are tame and harmless. 7edd adrad diaa4r a4.
§d: =33+ a9 in the Locative significance. In this
forest. 7 f3ad a9 Fean: sa91 Free from difficulty. @sr
aqfa: FeaEaeq: Your delivery will be easy and safe.
¥ sm@Er deR¢: WIT: ATAAEEEAT: (404 afratd The
birth-rites of your child will duly take place here.

AATAWG Gl aeanIqgei anai T |

AHFARAGISERANT: G9RT A48 G272 1195
76. ‘After bathing in the Tuniasa whose banks

are full of sages’ habitations and which  would

lispel ignorance, your mind will be filled with
ranquillity through the acts of worship on its sandy

yanks.
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76. g afEan 9 By the habitations of sages
+heir huts.  ermed I gegreat With the banks filled o
cceupied.  @a@: #qgsAl That would dispel ignoranc
and grief. aaar the name of a 1iver. ama Indeclin
~ble past participle of wrg with sa.  Note the drop
ving of the initial & of the Upasarga #3. Vid
Narika :—af® arie@maarderaadn:, aqat ama Bathing
m the river Tamasa. a&: AFAFAEY 40 iR A4,
orat#ar refers to the acts of worshipping the deity.
5 qAq: 483 1T

95 & TAAFEGAT N9 T TAFTGFLNE |
AR ASIRT ANMIFIEIRATT JAFAREIG 96

77. ‘Presenting the seasonal fruits and flower::
2nd the corn grown without cultivation used ir
worship, the sages’ maidens in dignified words woulc:
divert vou in yvour fresh advent of grief.

77. ®: 9¥ 9T waaw Seasonal, adjectival t
gi %@ . These two along with @S are used ir
SrFA9E. 979 T1EAia wFedty Growing on uncultivate
Jands. &7 A4 a®% Used in worship. These tw
cre adjectival to #@id. aIF=3afs+za. Panpini:-:
gEIfgaaz=. 19 refers to paddy and other corns
szt governs the three objects:—gmi, %& and &7
2701 GIE A1|0 an IgreArE:, sEeer: and IIAE: qualil)
gfFF-IEE.  FWTF Sorrow. A% sfaNw: FEIEt AT
i (yrafasafia The sages’ maidens will divert you.
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TNFEART@IAHTT T @IFGEY: |
ARA AHKAT I @RgasiRaaeaia aq 1ol

78. ‘Tending the voung trees of the hermitage
vith jars of water in keeping with your strength,
cou will, before Dbringing forth issue, certainly
tegin to feel an affection dve to a suckling child.’

78. @ =d, qE7 WgET: mAmIgEn: In keeping
rith your own strength ; such as yvou could hear.
sgat 92 q: By the jars of water.  The word 9@
-nggests also milk sucked by an infant {rom the
nother’s breasts,  si4as3 a@3aE 47497+ Tending or
srowing the young trees of the hermitage. = aa4mgw:
% Before the actual acquisition of a son. 733
Without doubt. =& 93td (=) zi@ ="393: A child
ucking at the breast. @J4% 31 wifa: af #9033 You
vill come to entertain the miaternal love, di=:
1ffection or joy. The reot 7 following &a takes the
uffix @71 in the Active significance, and the preced-
ng ®=9 takes the final augment 35, Hence the form
sq77:. Vide Panini - aifwsmadrarizs and wwlzizaa
9. Here ends the speech of Valmiki.

IUEIANAREAT af AHIFNZE GAFIAL |
14 ArEqnATI A STAAT AEAFI 407 1R

79.  With a heart melting with pity Valmiki
ak her who welcomed his favour and led her to
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his own hermitage where in the evening the sides -
the sacrificial altar were occupied by the deer a
the animals were peaceful.

79. eg3qr «qE I9: 99 q: gFAQr FGedifF: Valmi
whose heart was wet with pity. #39g n@iE=d
garyai Sita hailed the sage’s favour with deligl
ai sgrm He took her with him., & swud fqag Ar
conducted her to his own hermitage. st=# qualific
by two other adjectives. @/ @i safaar: Far: g
gf@a. Here 3% refers to the deer. an=agsd Here =
refers to animals in general.

ATAGATATE T TR GRS A1 |
faffgani RafaEainea ®at g9 TR licelP

80. And he assigned her who was cowed b‘.er
melancholy to the charge of female hermits wly)
were pleased with her arrival as Amavasya woulg
the last digit of the Moon sucked by the Pitrst,,
the charge of herbs. 74

80. =rEdiAi Al g@r wrada difa: Fiai arg amdrg wagm
The handing over of Sita into the hands of ladM
hermits by Valmiki is illustrated by an obscui®
analogy set out in the second half of the vers®
Several classes of Pitys or manes are mentioned !
Smrtis. For example :—&dmaz: sifgsamn: aigyg: 4.
gy srsqar: @Fa: and so on.  Vide Manu IIT-1¢
to 199. f2Rig or the Moon consists of 16 Kalas or digi’
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which grow day by day in the Sukla Paksa or bright
half of the month. In the #wger or dark half the
ligits wane away, being consumed by the Devas
and Pitrs in turns.  The order in which these Kalas
are consumed by the respective consumers is set out
in the following extract from Devipurana :.— Far:
fise AAeT 3% 3997 0@ wRATIEA F00 1199 238 24 0
191 G749 aEEAE 139 2 FEEanaaE 93690 g 990973
& qEmAIa 951 [afd 218a: | andmedn 229 A9AIss 1 A Eig )
94 FoqgE [qadies: F@min o zwAr |FA=a Fzr omE
P Z1zEl 4wt (Aorhaza sazdng ) w3z agefE: e
Yaf fa@m: « Aad wazdi 9 (At AT @ FSEs)
yeiid: 99 gANozey | waEl A4 GEEARAsT aa: A
[t may be gathered from the above extract that
Pitrs partake of the fiftecnth digit of the moon.
Hence the @ or the essence of the moon is &g or
anjoved by the Pitrs. 1t 1nway be noted that the
ibove extract refers to the consnmption of 15 digits.
Jence there is a surviving digit— =7er %@ which
:nters the heirbs on the New Meon day.  Vide
Vyasa i— =9t g /31 49 amdr ulavze, Henee 730 or
qamEFEyT is said to hand over the last d git of the
voon into the charge of the herbs. fsfa: wEean
qiEn: weai w7 23 ST, 25 masculine, corres-
onds to Valmiki, == #&r feminine, 1o Sita and
ftre1: feminine, to female hermits.

1 :‘s‘q’itﬂgmaﬂqmammzmsma«qqra: l
ﬁ qIAgag FArd FTasaiess e 1 <2 1
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g1, After the offer of cordialities they ab the
end ofgthe day gave her for her residence @ cottage
containing @ lamp lit with the oil of Tngudl and pro-
.;dediinside with a2 spread'out mattress of holy ckin.
g1, dr The hermit—matrons. aea To Sita.
aqrans After offering respects OF courtesy - e
At nightfail. g For the sake of residence. 7
used in the sense of ‘on account of’ or ‘for the sak¢
.4 and the word denoting the specific cause used 1
‘uxtaposition W e, both take the Genitive
ini i EAIAC g5 A cottage. f&ae Par
fect, 4 with & 0 give. FTA L
ma\iﬁed by two adjectives. 28
a fad ourite of sages, W i
, weful for Jighting lamps,
z571 AMAAE. zgiAl ®e

Amara:—%

The lamp in the cottage WdS 1it
1agudl. A wean 73 Deserving
fices. g Past passive particip
corcad. #E@ seA A 7 g A
deer-bk'm was SpY

cad out a8 a mattress on
the cottage-

NELERRAL qaeal 9GRS gt |
Feqa 8l gegfel AL T qeraad T 13
ified bY ablutions, 4

g9. Living there purifi
e-ts and clad in tree-ha

le of ¥ with =t
afemea The ho!
the fla

oftering worzhip 10 the gu
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1e sustained her body with the products of the
rest for the continuity of her husband’s line.

82. a=z In that cottage. iag%m uwzar Purified
v ablutions. g&=d1 Femine Present participle of g
o dwell. fafdar According to Sastras. «ffea: To
quests. TP IAT FAT Al ggwLAT Offering worship,
=FG A2l F&la asw@dAr Possessed of trec-hark as
ress. A Sita. W FwAE A47a% For the continuity
i her husband’s line. 33 ¥3 7:9 33 F=3a With the
croduce of the forest like roots, Iruits cte. iR
rqr¢ Maintained her body. Conjugate :—a«dr g9q:
sg:, awd 949g: 99, FM-797 997 794, The root 4
Yelongs to both the 1st and 3rd conjugations, It
the root of the 3rd conjugation be mtended there
will be in addition to the above forms the alterna-
tive forms—9uaaA ete. according to Paninj :—
& EI9gal @I,

Y 7Y AFAASTAT TR ARAITSH g=ar |
[FT AR IAAAIET FIATRTAGT 1 <3

83. EKager to know if the King was penitent at
least then, the slayer of Indrajit intimated to his
elder brother the performance of his bidding ending
with the wail of Sita.

: 83. =g: The king. =14 wgTEa AfkA Avgw:
Repentant. a9 €17 Interrogation. 2/ 3:@%: Kager
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to know. wmmfwdrsty e=ar Laksmana‘émﬁ\fiam#
AAARIBE HTAAG T,

Wq ay: qg4a1 HWW?@WUIW? LT E EAN
FIFITHAT TR 7 I J22gaT aaqeq: 1Bl

84. Rama became suddenly flooded with tears
like the Moon of the Pusya month yielding showers
of dew. Afraid of calumny that he was, the
daughter of the king of Videhas was expelled by
him from his home, never from his heart.

84. =zal amrT: T, T FuAa gawast Showering
dew. Amara :—3%7 3&4 a9 . Az@I= 39 99Y9. 90
The Pausa month or Thai. »&-8. Amara :—1r
gvaz@r 1. Rama shed tears. That it is but natur:
is set out in the second half of the verse. @i
§9 arEgdl 92 @rarn, qawr 9 farar. a7 is an Ablative
suffix.
~ N e el e =~
(Aga WF TTTHT AFANAAAFOTER: |
q HAFAMNOAREE UST SRAHRIAT g9 11€v)

85. Controlling the grief by himself, the wi:
one, diligent in the supervision of castes and orde:
of life, with a mind rid of passions, ruled his pro
perous kingdom enjoyed in common with h
brothers,

85. g Wise.  amigammazegn dmes: Dilige
in the protection of Vurnas and Aéramas. Is@r |
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ga: 3@ @: With a mind free from pussions. «: &
gg9d fAga Usi @, TS is qualified by two adjec-
tives. QA @rarom: A gféaeaa. Where the enjoy-
ments were had in common along with his brothers.
%3 Prosperous.
N € Y
AR QRAFAN: ardiq cawadr 3o |
. . - el o Y .

AIETHIZEE Al TS Ao fEaq I 1 <& |l
, 86. The Royal glory living happy without
clash on the chest of that king who in his fear of
scandal had renounced her, his only wife, though
chaste, shone as if free from a co-wife,

86. giarET #ie: Afraid of scandal. a@ aRarziv:

& vg wEaratai arda Though she was his only wife
and though she was chaste. Al @%9A: 9@ T4 A4-

q3g@ qA-dl SsHl: AGFITIEAT YR, A 9 F@n ar a9,
The idea is that Rama did not take another wife.

diat fear qmgmAgAEn agwi
qEq[ TF JAFQAE FHIARIN |
IR HIMEGINAAT T WG
|1 gAW AR qRenagE @ 1o
T gEIERAEIRIIEEA IgAX AT
wyarqReit ara agEaA: a0

87. That after relinquixhing Sita the foc of the
en-faced one did not marry any other woman, that
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he conducted sacrifices in conjunction with he
image only,—Dby this news of her husband whic!
reached the range of her ears she somehow endure:
her insurmountable grief due to his abandonment.

87. gmg@es y: Rama. dmai @ar Indeclinabl-
past participle of a1 to abandon. =3t A193F 3T 37
Iq@A Perfect, 3rd person singular of ag with 37 t.
marry. The fact that he did not marry any othe:
woman. a3 U 9fqFq: qar aRdEaa: 4. q@ at th
end of a @7¥y compound changes to a@. Vid-
Panini : —ysrg:af@ergs. Befriending her own image
He caused a golden image to be made of her and :
its company performed Yajias. =#dd el 3@ = =
Together with this fact. 23w @y JimEfa g9~
sAmtrgamfgor 37 9g: 3rad By that news whic
reached the range of her ears. @1 3@ aRfag 7%
gat Which could not be overcome, GR@@ f@d 7o
@A 490 @98 Perfect of a8 with & to endur
It wassome consolation for her that Rama continue
to cherish her memory and that her abandonme:
was not made of his own free will.

The End of the Fourteenth Canto.
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THE FIFTEENTH CANTO,

. 1. Having abandoned Sitd, that protector of
the Earth enjoyed the Earth alone girdled by the
Ocean.

1. #a: A@amn aiiam: 37 a: gasana: By whom
the abandonment of Sita was made. #A:, 30 yra#F
g5 That protector of the Larth; Rama. &t
JFT: W@FG lit, a storehouse of gems, the Ocearn.
@ #aer aegEi @Ewas; Whose girdle is tha
Ocean ; bounded by the seas. 23aF (44137 397
Enjoyed the Earth and the Ewrth only.  After
abandoning Sita he did not take any other wife,
The Earth alone acted as his wife. he being the
king. The adjective @& @730 is in purport appli-
cable also to Sita, her girdle being ~et with gems.
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FA0 (IFYSTRINEAT q9%732 |
gAq) AT FOF A0 1) R N

2. The sages inhabiting the banks of the
Yamuna, whose sacrificial observances were spoiled
by the demon Lavana, approached him for refuge,
a worthy refuge that he was.

2. Lavana was the son of the demon Madhu,
a devout worshipper of Siva through whose grace
he got an invinecible trident. Madhu’s wife wa=
Kumbhinasi, sister of Ravana. Lavana was their
son. Siva had granted the boon to the demon Madhu
that the trident would pass to his son as well, Lavana
was the opposite of his father in character, and he
condemned the gods and the Brahmins. Due to the
harassment, the sages living on the banks of the
Yamuna seek refuge of Rama. @ava ani&m amemi
A q4rgad By the Raksasa, Lavana. fagar 3531 397 7
faggsar: Whose sacrifices were spoiled or impeded.
s ua Wn wgFeA zia mimtaa: They seek refuge or
protection.  7gai ws=difg agarws: The occupants of
(the banks of) the Yamuna. §a3: The sages, quali-
fied by the three adjectives already explained. 77
arg: @eer: 4 @wwa Fit to give protection, adjectival te
7 Rama. snag: Imperfect, 3rd person plural of ¥
with 39 to approach, an alternative form being
eggr (g + 7). The alternative forms are due
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w0 Panini-—ae: aenigasqa,  Cf. wdonguavai ggaiv-
FfAAg 1 FFUATEA: <A w004 sargnfiya: 01 Uttararama-
carita 1-50.

AT TH T WA 995 @A |

FTAE & qwEne §3tq qeay sqaq 130

3. Looking to Rama as their protector, they
did not strike at the demon with their power of
penance. For sages wielding the curse ax their
missile incur an expenditure of penance only in the
absence of a protector.

3. A The sages. g 9357 Looking to Rama ax
protector. @dasar With their own power; by pro-
nouncing a curse. af@4 7 99%: Did not strike him
down. & Because. =i Protection, here refers to a
vrotector. - FmMET AT In the absence of a protector.
g v & I9f J @grEr Whose weapon consists of a
curse, an epithet of Rsis. ava: #94 gafda. A% or
the spiritual power accumulated by their penance
will be spent out if a curse is pronounced. Hence in
order to keep their tapas in tact, they invoked the
help of the king.

TRAGAT FIFEARAT AR |
qRETTT FIRYA qFw: 0 1

4. The descendant of Kakutstha vouchsafed
o them the removal of impediments. It is only for
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the preservation of Dharma that the Sérﬁga—bow o¢
lord descends on Earth.

4. &FeoaEg A9 gAr wFe: A descendant o
Kakutstha ; Rama. Kakutstha is so called, because
when engaged in destroying Asuras in the service
of the gods he sat on the hump of Indra who took
the form of a bull. ®%f* fagdifa F@ee:. Cf. qg=zqrEar
aEEg 7 gafa gElAtEEiE: | S aoEguFAEi avIme:
gifgarsear: 1 (Raghu VI-72).  @w: To the sages.
fagafatai A removal of their obstacles by slaying the
demon Lavana, sfag#ra Promised, Perfect of s witl
of. arF is the bow of Vispu. =% siearaify aisi a
afgo: gig 737: The engagement of Vispu on earth -
his incarnation as Rama in the context. 'rﬁéiaaw'n—:
wa: (44199) =®A: A1 gagaorat w3, Vide Bhagavad-
gitd :—a31 47 & AR€d WifAwad aRa | qegeaanans
agrEald |AFFAEY 0 9EAmE AngEt A 9 gEan
agaenEET A g0 3w o1 IV—7 & 8).

T UHE TN EIAET: |
r C A~
T @A g Rge: gesdaaiE 0w
5. They expounded to Rama the means fo:
killing the demon.  ‘Invincible is Lavana with hi-
trident. Let him be enagaged when he is withouw:
his trident.’
5. ¥ 7A@, f@gami (37 g fAgafge: a9mmd sraey
Perfect, 3rd person plural of =& with =1 to explall
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or tell. The means for slaying Lavana, advised by
the sages, is set out in the second half of the verss
gadifa @am: One who massacres his enemies, e
yegrmiiia gET Possessed of a trident, 7:&9 97 737
za7: Invincible, &Fud 38 389 fage&: When he is with-
outghis trident. "I""EHW{ zfq Let him be attacked. Vide
Kesava :—T=amamaas = QPFH F4qq 34

AN T qqF T uga: |
FREFMAT AW TR A 1) &

6. Then Raghava ordered Satrughna (the de-
stroyer of foes) to do their protection, perhaps s
make his name true to its sense by the subjugation
of the enemy.

6. =g asi gar. G4 Weltare, protection,  749n
aEngy A vaa: Rama. g7 @if=za. Rama’s givine
orders to Sutruglma. is accounted for by o poeti
fancy set out in the second half of the verse. ==
Genilive singular of 289 refors fo Satrugima.
Fimt (g Ami ARiaaE . e ozt A (Avyan
bhava) or 7ar (3fa:) =4 4@ A (Bahuvribi). #ivrafes=
As if to make the name Satruglina truc to its mea -
ing. TP F=AIT AFa: A slayer of enemics. By killi- -
Lavana, he will justify his name.

q: FHgA q&m & qmes. qags |
AQAE AN STAAIIHNAT 1109 1|

“rd
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7. Tor any one among the Raghus engaged in
the chastisement of enemies is efficient to drive out
the enemy as an exception the general rule.

This verse explains why Rima did not him-
self go to attack Lavana. @ Because. U7 qmadif
qiAg:, famerrdiean: [ @=d97:, @@ @ 300 g®. AEE-
TTH-AET g5 2§ gama:. 97d9: adjectival to wE:, IO |,
777 used in the sense of Raghu’s descendants. 7: #2+
w7 Any one. W=aug. FAdlRg 347 Is efficient to
repel the foe. A éastraic analogy is set out for the
repulsion. #7arE: means fA3mana A special rule. I
A general rule. sranfE. As a special rule will
exclude the operation of the general rule.

7.

The word 779 has come in for a lot of discussion
in treatises of grammar. 79 AFMA gHqE Fa: Its
Genitive plural according to strict grammar will be
sraami. . The word Tqwi can be justified only if there
is warrant for the dropping of the &3 suffix 3.
There is a rule of Panini that all =zrg suffixes drop
in the plural number, but not in the feminine gender.
Vide Panini:-agrs@ agy qqansang . Qsare: Tsadl 3833,
qrare: qrEel gare. . What are azrs suffixes 2 Is 9197 in
7199: a 9319 suffix ? No. When a word denoting both
a country and a ruler is sought o be empleyed in
wm@rg it takes the suffix @ (31 ) according to Panini :-
Fagzgearay2ga, and this will come under azst
suffixes. 73 in U9 no doubt denotes a ruler, but not
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a country. Hence the dropping of the si9@ suffix is
not justified in the plural number. To obviate this
objection the author of Siddhanta Kaumudi suggests
that ¥ represents the Genitive plural not of 777,
out of ¥F itself used in a secondary sense. Vide
Kaumudi :—39qm@73d 357, egaErn 13/ F4fq 3@ 3
JIZAZARZIS FATAI.

AJAT FFHIAIEA gt o
AT ARSI qFAFYieqan grdivdi: 1l < |

8. Then Dasaratha’s son, receiving the bless-
ings conferred by his elder brother, mounted on a
chariot and remaining fearless, wentout beholding
the blooming and fragrant sites of forests.

8. gm=dz+aq Afterwards. 7 F17: Ha=: adq
ARSI SR AT oL ag®Ec On whom blessings were
-onferred by his elder brother Rama. 24: s@i&iiA a1
Seated on a chariot. @ [ ¥ %71 #4: &8 Fearless.
qarad gar gt vefers to Satrughna.  grarm
AN sraIfaty an giean. Panini — 2783 4317 ARE74
A+ . gfegar and g74n adjeciival to FameEl. 3aey
7=4: ai: The forest-sites. && A natural site.  #&@21
An artificial plot of ground. 831 3%, 747 24 and
q1 ot at the end of the two halves of the verse
llustrate the verbal figure of speech known a=
Y amaka.
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URRAEIAGT AT ARATAGY |
TR EIIAGE qrRARRaraag o &1

9. The army that followed at the bidding of
Rama served as much to bring out his success as the
prefix 81 juxtaposed with the root 2 meaning ‘to
~zudy ’ to bring out its meaning.

9. T9EF AFW: qW@ vAEAT Hgaar gar The army
-hat followed., 7A@ wi9fagy sywgq. In what way or
o what extent was the army of use to éa,trughna,
iz clarified by an analogy drawn from the science
of Vyakarana. o374 @14: 3@ a@ stsqgar9@ 41dl: refers
‘o the root 3. 7a1q wi1: 83 Like the Upasarga #i9 at
ihe back of the root i. e., prefixed to the root. The
voot 3 =339 of the second conjugation means 1o
study. But it is always used with the prefix =
=a™93:.  Though the root 3 itself denotes the idea
5f study, the prefix #fa is ipvariably used as a
-uperfluous appendage. In the same way thougl
satrughna was powerful enough to destroy the
~nemy, the army followed him as a mere appendagv
w9 in #9489 means 74i99 in the case of Satrwr]m

nd ¢ meanmcr n’ .e case of the root. Amara:—

SATSRTI T e AAFAFIAY,
qifFgTear gam: g asswEydi a |

~

fiws wagTwfEsaRaigng 1 e |
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10. That best of persons blazing with valour,

s he passed on, his way being pointed out by the

-ages going in advance of the chariot, shone like
-he Sun preceded by Valakhilyas.

10. wg: means one w ho goes in front. Panini:-
“Jisgu@fE, 4% 98 wee: At By the abovesaid
.agos going in front of the chariot. #RY 7w 7¢7 4:
sriyeaa] Whose way was pointed out. #1=3q Present
articiple of . dwai 7: The best of resplendent
cople. u: Satrughna. afacd: sigmiag @, Vila-
chilyas are a set of 60,000 bright pigmy sages
iways walking in front of the Sun’s chariot. Vide
Shagavata -—arsf@sr: ggaiftn qosasdisaal | g AIsiaga
A egafa &fadEgg o (XTI-11).  sigarm The Sun.
778: applies also to Valakhilyas.

AR AAIATORE TF TAQIA: |
T@ANRIBYI AIHIRIT AN N 22

11. During the journey he stayed one night
» the way in Valmiki’s penance-grove where the
sor were filled with enthusiasm by the sound of

< ¢hariot.

11. =a: Genitive singular of the present parti-

PR N
nplal form of = to go. Decline -—Nominative— J9

At 3779: . Genitive-3d: 7ar: 7ai. 2a: a4 To Satrughna

at passed on, g, On the way. 7g@ad I
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gar: gf@Ei@d wadaasgd The deer in the hermitage
raised their necks on hearing the march of the
chariot. arcHE: 37 AI=HF19.  JQ=3: I BIGT:.  al@A
a7 In Valmiki’s hermitage. ©#r afa: aqa He stayed
for a night. a@fd meansnight. Amara :—38dt UEHFIEAT:.

a0 QI FAN FFIAEAY | |
augAEEgrAETgReE 1 2R |

12. The sage honoured the prince whose horses
had grown weary, with special hospitality presented
by the power of his penance.

12, Fr=au« 12404 357 & Freax1gs § FHC RN [XHI@E
Valmiki honoured the prince. With what? {33iu-
aigafaia: With special acts of hospitality. How were
they ? aga: sarEgw fagia:, The ability of sages to treat
guests with higli-class hospitality by the power of
their penance is well known, Bharadvaja’s hespita-
lity to Rama on his way back to Ayodhya is pro-

verbial.

AR TAq-q9aT a7 |
gaIaaq éqi FIAZOIET fiT: 12310
13. On that very night his brother’s wife wh

was pregnant gave birth to two sons as the Eartl
would give rise to sourd fiscal power and militanr

strength,



FIFTEENTH CANTO 81

13. a@&@@3 aiE=ai In that very night.  s=a:
SEaedn 3i fsaaal. SEARARTNaE, 31 57 gmTas. Amara :
geqast = e, aEF swraE His brother’s wife, Sita.
aat sgd Gave birth to two sons, It is supported by
an analogy. frfa: 49=i #rmgezi¥a. 49 Rich., 74 Re-
sources, treasures, treasury. 29T: The power of
arms, military strength, avmy. faf@: feminine, Fra:
and g92: masculine; and hence the propriety of the
simile. #ga Imperfect of g 2nd conjugation.

HAFAATMEEG: QG AT |
~ Cr
FIRSYCTHIAST FAGHCN T4 1) 99 1

14, Filled with delight on hearing the birth
of offspring for his brother, the son of Sumitra
voked his chariot in the morning and went on after
riking leave of the sage, raising his knit palims,

14. wig: gaE=ama On hearing of the progens

his elder brother. =+ aa: w@=Ifd aar:, Aw q4:
E’frqa%’i- ageqrEd Fﬁ'nnmarq Poszessed of cood spirits.,
iifgfg:. . An indeclinable meaning at morn.  3:
787 gwed: 94 The horses were yoked to his chariot.
WA aAfE Al (wifzEaE) or 923 wale: 3a (Bahuvrihi).
g =1 After bidding good-bye to Valmiki. =zt
Went oun.

7 T 919 quE FEHlAEN FEAS: |

FARFAANIE Faau@gaEda: o 4
6
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15. He reached Madhupaghna (Lavana’s city),
and Kumbhinasi's son (Lavana) too came from the
forest, carrying a heap of animals for his booty.

15. 83 is the name of Lavana’s father. aumn
z9d (ar4¥) also calied Madhuvana or Madhura, the
name of Lavana's city, & #3994 =19 S'Ltlughna
~cached Lavana's city. The repetition of = in thizs
and the next clause shows the simultaniety of the
“wo actions. F¥aAdar Ravana’s sister. g&ﬁ SId: Flera:
A son. FEEME: FEw: Lavana. a9 ##E. #: means
#gmat v1izarziz Carrying a booty of animals. |

-ribute.
This and the next verse form one

=gz Came.
-entence :—7J44.

JRIEY TANAT STEAIATER: |
FEATZNILIRTIAIHTT S 1 L&

16. Gray like smoke, emitting the odour of
7at, with hair red like flames and surrounded by
st of demons (birds of prey), he appeared like o
walking fire of the funeral pyre.

16. This verg: sets out a number of adjectives
aualifying Lavar;?f. e., T&@N: in the previous verse.
59 29 g9 Amava :—JEgEE FOelfEa.  FEEr a7
eyt gEaed,  Amara -—g-A3Eg AT q9T, TS
T: rtreen: #3 His hair was red like flames. Amara

g
og: enfizs . 2% Flesh, %24 sigwdiia #=712: Raksazas
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=edIZl M ud 90417 73 Surrounded by a host of
Qaksasas. = EEEs agH: Walking, ax opposed to
srats. FAAn st~ z3 Like the funeral fire.
Fiis verse sets out four features common to both @gor
nd frama, A fumes with sinoke, emits the odour
f fat, presents red flames, and eagles and other
oirds of prey hover round it. #93 as applied to
FAa means birds of prey.  The four corresponding
~satures in Lavana have been already dealt with.

AYAS TR ST FEHMGH: |
¥ GYEiA € wA gy 0 e 1

17. On meeting him without his trident,
Laksmana’s younger brother attacked Lavana : tor,
“ictory faces those who strike at weak points.

17. @zAoed @9s: SEAMGAE: Satrughna 999
5% gare wqere@ Devoid of his trident. @497 =Arg &4,
¢ Because. #39 72 A@ATAA teagzifom: 4ai aganin
I'n those who strike at the weak points of enemies,
‘he weak point in the context refers to the trident
‘ot being in the hands of the demon at the time.
73: Victory., #q@ z3a: #ggeEa: Becomes favourable.
>anini :—agrg@ag@ ZgA: .

RIS HFAE :iraaq |
fgat Ui ¥ 91 HQAT9Ea: | e N
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3 dasT 939 ugaEtTaiaar|
giggearzaaE gar@saaT 399 1 22 1l

18 & 19. ‘As if grown afraid on finding the
food not quite sufficient for my belly to-day, Destiny
has fortunately assigned you to me.” Thus the
demon threatened gatrughna and with a desire tc
kill him uprooted a tall trec as if it were a stalk of

Musta grass.

18 & 19. @ #¥9 Fia: d#1 \w@a: For my sto-
mach. ¥¥1a 3@ drad Food. @ sfgyatd Not quite
sufficient. 31@27 On seeing. ¥iaqa g1 The creator
seems to have grown afraid. gar An, Indeclinable
meaning fortunately. & I99@a: s™ You have been
assigned or allotted to me. zfd argg @a¥4. z+d 352
faarar Desiderative noun formed of g3. q&7 f&qaia
aar af@maiaar With a desire to kill him. wegga:. gmman
weatag.  g=r A kind of fragrant grass growing in
ponds of which boars are very fond. ais g& Imzamm
Pulled out a tall tree with the root as easily as if it
were a stalk of Musta grass.

RN AN e AR - o
AT IS ARSFA: |

: A X 0w~
S GO AT A AT AHARG: 1] Ro 1)

20. The tree hurled by the demon, being cu
to pieces on the way by the sharp arrows of Sumitra’
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-on, did not rveach his body, but the dust of its
Jowers did.

20. f® is the progenitor of Raksas as fama-
@ a%d: refers to the demon Lav ana. awAd zfa:
[hrown by the demon. amar: s+ a=ifs @t lit., one
wossessed of branches; a tree. gfgmr s g
WA ART AR, fARA Past passive participle of it
vith & to sharpen, an alternative form being faza.
Afarg: At By the sharp arrows of Satrughna. =43
lidway. @#F&i#d: a1 Being cut to pieces. @F a urg
)id not reach Satrughna’s body. (f+3) TR WE UM
3ut the pollen of its flowers fell on Satrughna’s
erson.

AFENNET I967 (RN 9g9aY |
gl FAEaET §ig a9/ a1 2N

21. Owing to the destruction of that tree, the
emon threw at him a huge rock which looked like
cath’s fist standing in isolation.

21.  wa: The demon, Nominative singular, 784
19 (Farma Owing to the destruction of the trec.  azi-
47 3732 wgiae:. agd when followed by a noun quali-
cd by it in a compound changes to az1.  Panini:—-
HEd: GEEICIFERSEIAr. § AZES A huge stone. 79%
4 Standing scparate.  ZFAFaE7 giofaa Like the fist
he ood of death., =& awam Perfect of 7 with =
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to send. The word §fg can be used both in the masc:
line and feminine genders.

TFAGYNET TTAT q AL |
famarearg iy ouf 993 aTmgan 1| R 1

22. Battered by S"atrnghna by employing the
missile presided over by Indra, it attained the stat.
of atoms tinier than even sands.

22, @: The rock. @gad. 3741 Zadl AEAF TF a5
gqrzry Arza: g4. Indra is known to have crushed
the mountains in olden days. Hence the propriets ,f
of using Indra’s missile in powdering a rock
fawaai wia: faFAd. The suffixes @@ and ar (d®) ar-
added to a noun to denote its abstract quality
Panini:—aeq waEdaal, ord #@g and deed @A
fagargigiy W KEven more than the state of sand-.
QAT 9eamar ar qeamgat The state of being w:
atom. 5u% Perfect of 93 with 7. The rock was pow-
dered into its minutest particles.

AYUZIGAE, T AT |
EFHATSE FTRGTAITAARAY [ECE W W

23. Raising his right hand, the demon ra:
at him like a mountain with a single palm tre:
propelled by the storm of deluge.
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23. fvmmt =@y fMmrme A nighe-wanderer; «
Raksasa ; the demon Lavanpa. zfm 2r: 3257 Raising
his right hand. 2@ is used both in the masculine
and neuter genders. The declension in the masculine
is &r: *fl'ﬁ M:, AN it T30 and <o on, Hence the
use of g1: here in the Accusativ. singular relates tc
the Neuter gender, 3r: Zjwoir-zmgef; fiwrmr both in the
Nominative and Accusative. The neuter gender of
719 is based on the authority of Mahabhasya --
FFZMT A=4 "&=a:. The masculite gender of &8
appears from Amara:-—yaarg 5327 2. Hence Sri
Harsa says:—3m @&y anfager waaames ggd 4my .
Vide Siddhanta Kaumudi : -39 05 syra #5297 2733184 |
AYA=ZET AGAFHAT U AAT | 79 0 =T 307 Anma
yFarg 7390 A1 3@ AZFIRGEIAT 1 A7 AT AAAI@ WS
g1 uE: A gfea @ wmare: Possessed of a single
3qaEy qaq.. aa A farra Like o

palmyrah tree.
A gz~

mountain moved by the storm ot deluge.
Rushed towards him.

FISUA g T q (WAGZT: TAT |
AT T2 I FERAATEAY 1 2 1)

24, With his heart pierced by the arrow
presided over by Visnu, that enemy. a= he fell down,
brought a tremor of the Earth, hut removed that of
the dwellers in hermitages.
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24. §: ;T refers to Lavana. Tl gadr eafd
g Presided over by Visnu. Amara ——fafgﬂ‘?(mm:
Feur:, Fedia gy By the Vaishnavite arrow, 9% g34
7%g fuwgza: 94 Falling down with a heart pierced.
ga: 737 A Due to the weight of his body the
Earth shook. smrwaai@mi 739 9217 Removed the fear

of sages.

FIAT 9gT: YgAIRAN [IET: |
-~ [ ~e
aeAfagicgar qiF [Fsan ggagea 1 3% |
25. Batches ot birds swooped over the enemy
killed, whereas divine streams of flowers descended
on the head of hix adversary.
25. zarg f[Afga: 39f 74 uga: 73:. 9399 Neuter,
a bird.  493: Perfect, 3rd person plural of 71 to fall.
acifazza: g 3 But on Satrughna’s head. & wan
fzsqr..  FgAE 373: FGAFET: 93 Showers of hedven]\
tlowers fell. Cf. =319 n?ﬂwaarar,na]gqmmaﬂamaar?m
e | InAaaiEsy 917 e 8via giEag gﬂm;
qgrg ' Raghu XII—102. :

q AT A0 AT Y A2 |
A1g: AFAgEAAEEEIAA || k&
26. Having killed Lavana, that hero then

deemed himself truly born of the same womb x;'
his highly valorous brother who shone by blaylné
}

Indrajit.
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26. @ 77 refers to Satrughna. % z:ar On
<laying Lavana. a& «ieA@ 89 Then regarded him-
self.  As what ? g=fSal 74:, 8a frg =/ Fungaes.  agT
4 gET qAa€d 9 qig: refers to Laksmana. #a@
FC Aya: AEg: d Az 9 He thought himself as a
worthy brother of Laksmaua,

@ qWqAqAY IRagEgEn: |
TIA [FFHARY Fzg@ad fmwe 1 9 i

27. As he was praised by the sages whose
purpose had been achieved, his head shone lofty
with valour and bent down through modesty.

7. |fvd: @4 I9f a: Aanard: Alfara; dEaEes A
sefers to Satrughna. fa7: @Fdw =24 @z w3ad 4
3749 For modesty is an ornament ot heroes, 373
Lofty.  Amara :—3=uiz@arzanzzaeds.

SUES § FIiweTr g GRnem: |
FRE (HAASYT 98 AQEFE: 11 ¢ 1

28. Decked by valour, detached from tempoial

‘njoyments and sweet in appearance, he built the
ity of Madhura on the banks of the Yamuna.

28. fjﬁ;rj JIT gEY q’}'tﬂ?&"ﬁl’: Whose ornament
vas Deroisn, W49, fAAr wA(AEEE 4FA) TR
@7 Free from attachment to worldly posscssions.

Best 3;”'35{;{: 77 qgrr?]%; Of sweet appearance, These
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three are adjectival to @: Satrughna. #f=7 is th.
name of a mountain wherefrom the Yamuna de
rives its source. F@=Zeq(Id &1 F[Ga] qEIN: HISBAT: Fie
39%Z an Avyayibhava compound. [FuFgd stz
7771 93 The city named Madhura, the moden
Muttra. faa@& Perfert of a1 with @7 to construct.

~

1 FOUSTIRIANTH TR |
2N A
<

f
QAT TAA FATARTAEQT 11 % 1!

29. Which by the luxuries of citizens shiniug
under his benign rule appeared as if it were .
colony founded for the surplus population of Heaver

29. ar Which city. #@wd: U1 3841 A1 97141, der
wig: Asd Governance by a good sovereign.  &F
gEEfa: qren faiaig: By the riches of its citizent
which shone thus. =7& sifarssa: | A&7 984 Fea1, AHT=7
Excess population. a®d An exodus. ZF&l SqafEc
z3 Founded by causing an exodus of the surplu:
population of Heaven ; founded as their colony. a#
Kautilya refers to two methods of founding a nev
city. VATARYAIT a1 AA9E TEAIART @EAHATzIAA 3
fegaaa. Compars#® similar description of Jmfiraes:—
HSFMTAAT qa(d 996931 @I9EI3ad FaamaadRay
Kumarasambhava VI—37. Compare also the d:
scription of Ujjain :—ediyd gara®s afio ai aarr 3
quigdfaq f3a: Faneaesa®sy 1 Meghasandeéa I—30.
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& CIERGH qwagm amnesonq !
ERIRAA! u: FIONTHT [ 1 30 1)

30. Standing on a mansion there. lie woas
pleased on seeing the Yamuna abcunding in rudd:
geese like the Earth’s lock of 1iir abounding *
gold designs.

30. ax In that city Madhura. #rd «a: qaaa
Having got up the mansion. #: Satrughna. =@
A-AEATa af FFARl 4g4i 933 Sceing the Yamun.
with the Cakravaka birds afloat. How did he =ee =
g WY AsgEAuElq Al gwwiwadr wq: o owmws T
Yamuna appeared like a braid of hair of the Kart
lecked with golden designs. The black Yamun.
orresponds to the braid of hair, and the ruddy gees
o the golden ornamental figure~. #2795 Visualisin_
t as such. 1% Perfect of 91 to be pleased, 4t
onjugation.

Q! ATIWIY FAF™ 9 =% |
. o RA NN ~ o~
dgsRRIATHEr 7S TAET 1320
31. A friend of Dasaratha and ot Janaka tuat
e was, the sage (founder of Mantras) out of lov:
or both duly performed the sacraments for hoth thi-
ons of Maithili.
31. In this verse the puet continues the \tor}:‘
the birth of Sita’s children dealt with in Verse 17
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~

above.  zIYYEg FAFEZ T AQ@I FFAFA AN, q7 F]ANG
-#=aFF here refers to Sage Valimiki. #=37q literally
means an author of Mantras., But the theory is
that sages only discovered mantras which were
already in existence. 3I9ar: siar gwasiar Out of his
love for Dasaratha and Janaka. &fgear sma a4
aty341 Accusative, the two sons of Maithili. &fred
Z%. (Ifq@a@Ezess gainy In conformity with  the
sastraic rules. #=E#Hi Perfect of # with €. a9 t«i
371 qad 277 g2, The sage performed s1a%am, amam

~tc, tor the boys.

7 1 FISTTINAHET AZMETA] |
FIT: FASTEAT IFRA RS 8T 1 3R 1)

32, The poet named them Kusa and Lava
whose uterine moisture was wiped off by Kusa
{Darbha grass) and Luava (the hair of a cow’s tail)
vespectively after the names of those two, so goes
the tradition,

32, The sage names the two boys Kuéa and
Liava. This verse sets out the genesis of their names.
F: F: refers to Valmiki. F: @321 3:52: TaE F3%0
According to Mzﬁn{xtha, Kusa means the Darbha
grass, and Lava the hair of a cow’s tail. The latter
meaning is hased on the authority of Vaijayanti:—
A1 ZAMEFFAAMIEZSAY. 2 means moisture.  But
a7 is construed by Mallinatha as ai¥dgg:—th
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strain due to a confinement in the womb., The idea
is that the sage caused water consecrated bv
Mantras to be sprinkled over the bovs 1o Pl'(’\'f’l{t
any evil influence due to the rvecent birth. The
water was sprinkled over the elder ehild with Kusa
- grass as a result of which he wus named Kusa., The
| younger child was sprinkied by means of Lava
dipped in consecrated water, and therefore he wis
" called Lava. & The two sons of Maithili, Accusative
a7 FAET @A 9 qrEgAr g 1A By name, 3a@994
CAET TRE. AR 3, mreqrrm Cf Ramayanie:-
e A g Z7q T gnmrn YAST ABIFIAT 7] TAT-
faAifad g 0 FRAogUET &9 977 4 B areifE: 973
aregt rai qafmrEmdang o Uttara Kanda 66—5 & 6.
According to commentaries on Ramayana, Kuia was
sprinkled with Fagiy or the tips of Kusa grass,
whereas Lava was sprinkled with @3 which is inter-
preted there as meaning the stem-portion thereof.
Vide Govindaraja :—g@§CTardramreal gz asgiaoi:
juqz:%:ra, The sprinkling was done by matrens at the
deliest of the sage.  From this verse we can gather
?l:an the purification by consecrated water was done
;ft the wiping off of the uterine moisture.

Hlﬁ q ar?{qwrm Iaﬁlﬂ’?'ﬁlva"l"l?” !
Q|EA I ?FH'H?HT'TJI?N{ a3 n

33. As they grew a little past their ehildhood,
taught them the Veda with it~ subsidiaries and
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made them sing his own composition which was the
“rst dawn of poesy.

33, Gifan s wmd gqiEr A fazeRmaaaar Acou-
sative. af understood. #%: 9z 344 2 @M. Veda issaid
) have six angas or subsidiary sciences. Amara :—
[ SET BeAT fass TAAT a4 1 F9H[ TR dTEAg
=-fqor: 4 ATE 9% w91 After teaching them the Veda
with all its auxiliary sciences. #dmi g9zl The
“rst sample of poets. =FA refers to Ramayana,
arggraE Perfect of the causal of @1 to sing.  The
credicate, as it is used in the causal, governs two“
ohjects.  ar ®|EA a9IEE,

.o x
/Y {YT I A(F=ql qigyga: |
~ P ~__r S
atzmivEagi FReGsdasg: gdar 1 39
34. Singing the sweet story of Rama in fronj
7 their mother, both the sons assuaged a little he

i

ain due to separation from him. ‘

')
i*e 9% or as an adverb modifying m=Ar, gdi The twe
e 39 qIAWA: A g
sfarasi farast A9aar

34, &97 may be taken axan adjective qualif):

«ms—Kusa and Lava,
s%7 94T, A9 1 27dn Al Faa .
FFEA: f%rﬁzéraﬁﬁg%ightened her pain of separatic
{rom Rama.

TSIy TqIRsAEIRaasa: |
AERGIATAY qASHrafeg@aT 1 3% 1
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35. The other three also of Raghu’s scions
nssessed of valour like the triple fire begot two ~uns
cach on their wives who excelled among married
adies by their contact.

35. The poet now reverts to the incideni~ in
Ayodhya.  s#i@f 5ar (39) A0 or YAzt uf: yariq:.
s arg: iZar or war, The TH7 in Far must be explained
ny the application of the rule 381F71FNH 2amzsyg .
<sirasvamin dissolves %ar as 19 za.  Here :uuin
“he TFRIT has to be explained by the same rule.  The
‘hree Agnis are zfgmma, Rl g7 and wgra,  FeRioa
SH: NP g AAOFATE:.  TAC. AL 9AR 334 247 st The
ther three; the three other than Ranma: Bharata,
aksmana and Satrughna, Hai 4 404 agma Due
o their connection. afG: wHAARIA 18 qATAY,
Canini i— ST ATAEE . Amara: AR a5 1 aE
me whose husband ix alive. &, #rzf 37 =71 3
Fgaa:. g in the Vigraha conveys that each iad
VO sons.  FlEEEA@EIEy IAATY ArNAA AgITEAT

ﬁlaqﬂﬁﬁf qTa QEUEE 9 ﬂﬁ”ﬁ I
wquiigy qeAEgT p&i}cam I 3& 1
36. Eager to meet his elder brother, Satr u'.: ina

ttled Madhura and Vidisa on his two sons Soiru-
hatin and Subahu of great learning.

36. 9A¥ zegE: ‘(Iﬁl“gib' cager to meet his eider
‘other Rama, @ag:. g ata 787 ATRA, ?ua adjectival

TR
PUSWAMI SAS
THE KUP CH INSTITUTE

AR
RESE. N B CHENNA"‘
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to both zg=rAf and g7, &7 On his two sons o
those names. ®3U = @77 o1 AgUEARA Accusative
Ty corresponds to the modern Muttra in the pro-
vince of Agra. Vidiéa is the capital of Dasarna-
and corresponds to the modern Bhilsa in the province
of Malwa. Tfaga Perfect, 3rd person singular of =
with @, to deposit or entrust. The idea is thu:
Satrughna started back for Ayodhya.

:ysrerqrow q1 gEredRRE qiseag |
HraFmandiatueeggaaEmy | 39 ||

37. In order that there might be no prejudice
again to his penance, he went past the hermitagy
of Valmiki, where the deer stood motionless at the
singing of the sons of Maithili. "

37. & FEdEaad 993w He by -passed V:ilmiki':;
hermitage. svama Aorist, 3rd person singular of 4
with s, Panini:—sz9 a1 37, Why did he by-pass®
Y3 qA9537: A1 47 304 In order that there may not I+
again a hindrance to his penance. &1 37. In juxta
position with &1, a root takes the Aorist termination:
in the sense of all @FXs—lenses or moods. Here tli
sense of the Ir#’erative mood is intended. Furthe
in juxtaposition with &1 (#17) o predicate vsed wit
the Aorist or Imperfect terminations drops the initis
augment 3 (#z). How was the hermitage ? &
adagd: IFAG #:E8:gr: gan: f@A Ravished by the son
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Nl
-~3

of Ramayana sung by Kuéa and Lava. the deer
stcod motionless,

I3t @I T CAHERRAIY |
FANY TIRAROAA ST 1 3¢ 1

38. Looked at with high regard by the citizens
due to the slaughter of Lavana, he that had con-
quered his senses, entered Ayodhy:d which looked
hright with the decorations of its streets.

38. azt means fFaEz3:. w49t @@ He entered
Avodhya. How was Ayodhya? vwa@f desrd: @raa
i qurgar warEEkmiadl.  How was he at the time *
wmeg 3014, Due to the destruction of Lavana.  9i#:,
7735 A AT@RT FAOT AT AGATTT 27 79

q §ZA AN AUAEEIAY |
9 A RJINTARETGT 372 11 3% 1l

39. He beheld Rama attended upon by coun-
illors in the midst of the council-hall, who due to
e relinquishment of Sita had become  the ex-
lusive husband of the Earth.

39. @ 7 zza. How was Rama® (1) awma
amfE: 3afad. Amara i—@AMA7: TAEEL AL AR
M.\ digfea qams: (2) H@MAMA Y3 REEAE
¢ was the exclusive lord of the [Karth since he had
rsaken Sita.

7
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AUYA-ZIUNT STNFIRFA |
FISTHIYRATEIUINET FIFoY || 8o

40. The senior brother congratulated Lavana’s
~layer as he saluted him, as Indra pleased with the
destruction of Kalanemi did Visnpu.

40. s sma: wigst: The elder brother Ramua
FANET NwAE: § oA d eeFasza Felicitated Satrughna,
The second half of the verse sets out an analogy.
sr@aii: is a demon with a hundred hands killed by
Visnu. #@Aa: 941 Hid:. gAML an cpithet of Indra,
3¢ (@AR3) gzl (afgwaada) zfa gueig.  wifEe 29 As
indra felicitated his younger brother Visnu on the
destruction ot the demon Kalanemi.

q 9% qadl anamtqi{la T dafaq |
AAIFTT: FIE FIOTET TAT 11 8 1l |

41, On being asked he communicated to the
~ing the well-being of all concerned but not the birtl
if ¢hildren in pursuance of the bidding of the fir~
voet who was to hand them over at the proper tine

41. @ S‘atrughna. 75: 9 On being questioned
ada: a = 3o Whifare, well-being. U3 weaa Aoris
3rd person singular ot @& with @, &afq a9 sresq Bu
did not tell him the birth of children. Why?
neqqfysgd; ArgeT #a: mEAd Because Valmiki had fo
hidden him to communicate the news before U
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roper time when the sage himselt would hand over
Jarge of the children.

ERISIELAREE R L bECtE
CEGIRIERERIC AT E L T RT

42, Afterwards a rustic Brahmin wailed aloud
.t the king’s door, laying down at the couch of his
ap a child (who died) before reaching the age of
‘outh.

42. Hu F9Z 9T A997: (31 A Brahmin from
p-country. @argdEd g, 74 implied in the context.
[A: Ziie At the gate of Rama. 9% w7 31, A3 {A9(a
@ Fuio aagr swgmzae adverbial adjunct to w39,
2 He took the deceased c¢hild on his lap and
ried aloud.

QAT g9 A1 TIEGAT |
TAZEAIAT FYIHRTA q4T 1 83 1l

43. ¢Lamentable are you, O Iarth, who, slip-
ng from Dasaratha and getting into the hands of
_ . . o
ama, have come to the saddest of <ad plights.

43. This verse represents the words of lamen-
tion uttered by the Brahmin. #7383 7174 za749g
99 TIEENANIE 2 FIA AAL (AN @A EE. You
ave slipped from the hands of Dasaratha, which is



100 RAGHUVAMSA

itself your misfortune. Your passing into the hand:
of Rama is a worse misfortune. So you are to b

tamented.

el | AT &d AqT (9T g |
T ARSVA FegRergagaegaq 89 |l

44. On hearing the cause of his grief, Ragha-
va, the protector, felt ashamed. For premature deatl:
had never touched the land of Iksvakus.

44. a7 (amuea) g Genitive singular of g9,
%4 g On hearing the cause of his grief viz, the
death of his child. #im|r usa:. @g™ Perfect of & to be
ashamed. The idea isx that a premature death of
his subjects is due to the king’s malfeasance. rF@us:
w7g: zaargoi 97 9 4e33d, In the land of Iksvakus the
younger never died before the elder.

9 g7d quEin Gwaene gifEay |
T4 T G AITGAGAIIT 1| 8% |

45, After consoling the grief-stricken Brahmi
with the WOI‘%‘P&I'(IOD for a while,” he recalled v
his mind the vehicle of Kubeva with a view t
conquering the God of Death.

45. @zd @@ Pardon for a while. zi & g:fa
fzaq AtgrEA,  F3EA: Yawa, the Sun’s son. {93
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4v4 gAld. 9 za (A, dgmAsy fafia am gacer
#3% 7 refers to Puspaka. &®mm Perfect tense of #3
o remember,

AIFEEN 7T 7 1952 |
SHAN JIWE JT€I0 I 1| 9§ |l

46. The Lord of Raghus mounted it, taking
11is weapon and set out. And in his front came out o
voice from an unknown source ;-

46. WA ;E I A WwEIA:.  WF Past passive
participle of I with & agq w3y = dima suidArn
Mounting the Puspaka. A7 is used in the Accusa-
{ive by reason of the depo\xlum with 17 prefixed
with @i, Panini :—srazizeaai 24, «: tqoi 372: 93
;llne leader of Raghus. ai@a: Active participle of
i with 7 to start. A= +4.  Panini -~ =fesa-
ﬁrwnﬁﬁr f¥fa. a7 g7 In front of him. 7 #7 7em:
ié’(&‘n argdr A voice whose identity was hidden; a
i"ic(* in the sky. =97 Burst forth.

USAG q mmqmt’ 34 |

13

aufsasq ggayifEara aa: 41 01 29 |l

17. ‘King, a certain breach of conduct is ufoot
the midst of your subjects. Search for and quash
You will then be successful.’
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47. F d A 9W5 FAT e G999, emAn
Either dereliction or transgression of caste-rules i
the context. & sffasy s@mT: Potential, 2nd persor
singular of the causal of Iy with 9. You shall trac.
and quell it. &&:. #dr means FFF:. WEANH 1

Future, 2nd person singular of .

TAATAZA FrsqeanAtRary |
&g: qUIE g0 INFAHIYRIAT 1| 9< |

48. On hearing this reliable statement, Rama.
wishing to put down the breach of caste-rules, flew tc
all quarters on his vehicle whose flag was motionless
due to speed.

48. zfa. =1 A reliable person or merely reliable
AINET FA9 or MH A dq qF9 A Q@A AGITIAG YA D
Afsar aon%ar A breach of caste-rules. ai fadea?
Future participial form of a1 with f to subdue. fs
F5q: g@rd a: fArFF7: Motionless. 33t fares: Fg: 989 &
93w, 95 means a vehicle. Ainara :—93 Fga9ean
2a: mard Flew in all directions.

Y JAAAHG FFT@EAS Y |
C e
33T FWRsTIFRIaaagay | 8% |

49. Then the descendantof Iksvaku saw a ce
tain person whose eyes were reddened by smok
hanging from the branch of a tree and doing penan:
with face turned downwards.



FIFTEENTH CANTO 103

49. w7 Afterwards.  3zari: W59 gar deErE:
Decline :—q&a1%: aaml 23a33:. When a noun denotes
both a ruler and a country, the 3v& suffix added tc
it in the sense of offspring drops in the plura’
numbers but not of the feminine gender. Panini:—-
FATTTARAAANTA, AAFT, § Az and AzwE gy
FEPag . #f9a gz@. Rama saw some one whose
name is Sambuka as disclosed in the nexi verse.
How was Sambuka? «gu sifiary sifimit 18 7 yaifrarsma
The drinking of smoke as diet is peculiar to ar
extreme type of penance-doers. /& meaning an eye
at the end of a Bahuvrihi changes to 3. Vide
Panini :—sgdlEl ag2a500: FAFNT . 9@ A@E SIFTE
zfa qaryd Hanging down the branch of a tree.  #41gs
With face turned down. ags&sd Doing penance.

TEAATTAY U1 & ST JAT: |
AT T3TH A FYE UITIAG 11 Ko 1l

50. Asked about his name and heredity by the
king, he that drank smoke described himself as a
Sidra named Sambuka seeking the rank of a god.

50. s By the king. am = s=aga amewdr Numie
and family. gsi araEady A€ A: gEAwmEAT:. g9 fEdfE
gAY A A, g197 waad zfa 4 gremtad Prayiog for
the seat of gods. z¥g# aIA AE A2 &= Declared that
he was a Sudra named Sambuka. =g Imperfect,
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.

3rd person singular of Jg with a1, =z w=gEi

sragd. %S So goes the tradition.

aqmmwﬁcarnar:n Emfnaraq I
Ae=37 qRi=eT Fasar ggare 1 4 |

51. Asbhe was not qualified to do penance and
as such Dbrought =in on his subjects, the ruier
concluded that he was fit to be beheaded and took

hold of the weupon.
51, aufa. \ra37: sensi AN, 4 9 99diq @

AT JF: AAIF7T WA AqTqFIR@TE As he was
AT AT
-\
A

I,
not competent or entitled to do penance.
grag: @ One who brought misery on the subjects.
refers to Sambuka. zimEg #3:, 4 wedIfd aungA shgssE
Panini :—z#im=gerga.  9itRza Rama concluded that
he was punishable with a severance of his head.
fag=ar A controller; Rama. @75 sz Took up the

Weapoi.

q qgFd RAFYFEFERUT agAq |
sa'iﬁwmﬁasqg FOTATHIEIETT |l 4R 1)

52. He felled down from the stalk of his neck
his face whose beard was scorched by the sparks of
fire like a lotus-flower whose filaments were scorch-

ed by dew.
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52. @ Rama, a3 3F3 agsd Sambika's face,
jualified by an adjective. wifdai ®nr:, #: weaifa
gt 7@ ad The hair of the beard therein were
corched by the sparks of fire. He has already been
referred to as drinking smoke. It presupposes a
fire. The sparks emanating therefrom having fallen
on his beard, it appears scorched.  The idea i~ pre-
sented by an analogy. @87 fFer a4 2@ a7 arg
1gatag It appeared like a lotus flower whose filaments
had been scorched by dew. % vy 1@ a=ig The
neck is treated as a stalk on which the lotus-flower
of his head rests.  FZA3T an@aq Lmperfect of the
~ausal of 1.  He caused the tace to fall down,

FAGUL: |T UFT I 3¢ qAi 9[AY |
qYEN TN A @HEESEFAT 1|43 |

53. Dealt punishment by the king himself)
the Sadra reached the goal of the pious. but not by

his penance which, though diifficult to perform,
rinsgressed his own code of conduct,
53. gz Sambika. 710, FA: 2070 49 A FATIT:

a4 #1d A43 7Em

1 qdi afq &% Pertect of @w. 3@
Oitenders when

. @@ g fAega 3fq a9 agar G a9
unished by the king are {reed from their sin abso-
itely, So says Manu:—-7I@f®: FA20T€] FAA0 A
A e a9 gzfadr 341 0 VIII—318.
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TGAIAISGEAT ARIEE AT |
|/ ) - -
REISTAT GIIH ACHS 3371 1| 42 ]

4. The Lord of Raghus too came in contact
with Agastya of great powers, who px'esentedf
himself to his sight on the way as the autumna
season would come in contact with the moon.

54, TgArdIsia. AR Azf@a: «rar 3@ 49 Who made
his appearance on the way. @z Sis: 7@ ¥4 wgwa
Very powerful. smm&xd %335 Came in contact witl|
Agastya. s (F=31z) @afa (|Faaa ) 31 swe:. The
meeting of Rama with Agastya is supported by ai
analogy. @@ @ 2533, The autumnal moon is sai
to be speciully clear and beautiful. The adjectivey
arEgfaArasr and 21581 may be taken along witl

g73d1 also.

~ . . R
FENNFGER I G9Rgeq |
&1 ¥ AGZW NAATAAHIY 1| 4% 0
55. Agastya gave him an ornament worth
of use by the gods which appeared like a ransor
paid for his release by the Ocean which had bee
drunk.
55. @ Fifa: geg g: gewgna:, The semen i

the two gods—Mitra and Varuna fell at the sight
the celestial nymph Urvasi. Part of it fell into
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pitcher, and part of it in water, Agastya was born
from the former, and Vasistha trom the latter. 31537
refers to a bracelet, as can be gathered from the
later story. This ornament is later said to have
dropped down unnoticed in the waters of the Sarayv
from the hands of Kusa when he was sporting in irs
waters  The loss was discovered when he came to
the shore after the bath. He then ciused a searveh
to be made of the same, and ultimately it was knowr
that it passed into the possession of the serpent-king
Kumuda, wherupon Kusa discharged the Guruda
missile which led to Kumuda’s submission und resto-
ration of the ornament along with thie hand of hi-
sister Kumudvati to Kuéa. See Raghu XVI—72&73.
aqaa zfa akag:, ZeaEr aitgz: @ The ornanient was tir
to be worn by celestials. #ym z5 The ornament
had been given by Samudra to Agastyu. ARy Zar
Agastya presented it to Rama. The gitt ot the
ornament by Samudra does not accord with the story
in Ramayana. The story is told in Ramayanu
Uttarakanda, 78th sarga, of a king, Sveta by name,
who had ascended to Brahmaloka by the power of his
penance. There too he was worried by hunger and
thirst, and at the bidding of Brahm:t he relieved him-
self by daily coming down to a lake and eating his
}own corpse in this world. Agastya who chanced to
ee his feasting on his dead body was shocked at the
igcht and relieved him of the curse. King Svet:
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presented an ornament in return to Agastya, which
had miraculous powers. It may be seen that Samu-
dra comes nowhere in this story. Why did
Samudra present the bracelet ? diga sreafaswafa g9 It
seemed that the Ocean having been drunk by
Agastya paid this ornament as a ransom for his
liberation. The story of the drinking of the sea by
Agastya is related in Mahabharata, Vana Parva,
Tirtha Yatra Parva, Adhyayas102 to 105. A species
of Asuras known as Kalakeyas hiding themselvesin
the waters of the Ocean committed havoc on the
carth at night, killing Brahmins, saints and others,
At the request of the gods Agastya drank up the sea
20 enable them to destroy the Asuras.

§ ay-atyimosasaiana g | |
THIRTIT T MEAGOGFAERT | W& )

56. Holding it in his hand which had ceased |
its activities round the neck of Maithili, Rama came
hack later, but earlier did the deceased son of the
Brahmin,

56. wufr=i: 395 faeafarvor argar § 799 Present parti-
siple of i, adjectival to wa:. Decline:—gua z49al
79d:. The absence of g9 is due to Panini :-arg@r=a7q:,
71: 7417 f9a37 Rama returned later. %awdn s(q: %7
3 quyg: ZsrEas: The deceased son of the Brahmin.
o1, 937 Came back earlier.
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s ‘{WI&'HT faegi IQEI’ gsmqma.
qHoan Fﬁﬂ’ﬂmﬂ ﬂl@iﬁﬁﬁﬁflq [IACHT

57. The Brahmin on being associated with his
son wound up the censure previously started Iy him
with praising him who offered protection against
the God of Death himself.

57. AW gama: 35 The Brahmin who was
joined to his son. FF@aAR F17: Who proteeted his
child from the God of Death himself, adjectival te
A=, qEifzar {453t The censure which was exprossed
at the outset. #gear faaam@m He guve a go-bye to it
by starting his praise.

JREUT GHA T FRQIEU |
b ~ ~ N
Y EHAENMCGITII0TH: 1 e |

58. As he released his horse for the sacrifice.
the chiefs of demons and wonkeys and kings
showered presents on him as clouds would shower
water on the crops.

538. Here begins the performance of the Adva-
medha sacrifice by Rama. 303717 For the sucrifice.
Aara .—99: G AT GRAFGAA: FA:. G A 4T A
g®4,  The performance of Asvamedha is an index
of universal sovereignty. The king engaged in it
lias to let loose a horse to roam about in all countries
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with a band of protectors to fight the rival king
who would seize it by force. When all the rivals
are put down the horse is led back safely to the
~acriticial site at the expiry of a year from the date
of its release. Then the ritual of Advamedha is gone
through, where the caid horse is sacrificed. 7#ifg
5 #7727 904 F9i 24971 The chiefs of demons, monkey:
and men viz,, Vibhisana and his comrades, Sugriva
and his comrades and all kings. @ 813F: sr+aauq
Showered presents on him. Like what? Jar: siwarfa:
gm@gg As clouds would shower waters on the c¢rops.

~ ~__~ Q ~ c_¢
ZIeq) faqtegarEaniasigazey: |
L -~ A ~ ~ ¢ ~

q W14 (Yooq1{d Fear SANRAARATAT 1 4 ||
l

59. On invitation the great sages came to him|
f~am all directions after leaving off not only their|
terrestrial homes but also their luminiferous ones.

59. fat=an Invited. dg94: Great suges, ¢d

Ba=difa argf Pyogrsag 7 ferdl (5 SAIfaaaram iz, Sages
have residences both on earth and up above in the
~ky. By way of e¢xample may be cited Agastya
Dhruva, the seven sages and so on. They have
their habitation in the Earth and they occupy th
sk Vv as stars or luminaries. When Rama summone!
them for the sacrifice they left not only their earthl
«hodex; but also their luminous ones. %4 Residence
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Amara :— 403841 fmad siaagageg 9. fer Indeclin-
1ble past participle of & to abandon. The change
ol 2l to & is due to Panini :—azrit: &4, safam: egeaiior
sfARATA., Ta Afassg: Came to hin. AraeIg: Perfect,
srd person plural of 7 with wifr. Conjugite :— 7
A Y, ANAA-SA I W, RG99 20799 50694

I AT RATZ NG T |
AT GEAET aTq: YAt ag: |l §o

60. As they encamped in its outskirts, Avo-
dhya with the fourgates as her four fuces~hone like
Brahiman’s body having just created the world of
heings.

60. The poet fancies Ayodhya with it~ tour
rates as Brahman’s body with its four fuces, =i
g garn| 3ear: A1 [ggregar The four gates on the
lour sides of the city correspond to the tour fuces of
Brahman. 37373 The outskirt of a village ora city.
\mara ;-—aMEF ITIA T, 3A e 40 Theongh
he Rsis encamping at the outskirts along with their
npils in large numbers. @z 2@ As one having

st then created the beings of the world. fiazey

5 yarREr 99: 79 gdr. [f we conceive of created beings
oming out in streams from the four nouths of
Srahman before they had time to accommodite th:em-
clves in separate places, we have a parallel of the
icture presented by the sages wnd their followers
lassing near the gates of the city.
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SEATAMNSH 3@ 972 FIFA”A: |
- N R "
AAAIA: AT @O 1 &¢ 1

61. Praiseworthy was even the abandonmen:
of Vaidehi inasmuch as she alone in the form of
golden image played the wife to her lord as be put
up at Pragvaméa (the eastern hall on the sacri-
ficial grounds), he not having taking any other wife. |

61. azam andrsii areg:. This is the poet’s com- |
ment. Why is Sita’s abandonment treated as!
commendable ? z7q Because. Trda: same as q=@dq |
A shed erected to the east of the principal sacrificial|
grounds to acconmodate the sacrificer and his family
during the spare hours of the sacrifice.  ard3 g@d:
AAIYA AEAMATEA:, 7 (G270 F=310 A IRA A {AGA, 07
changes to Fif4 at the ¢nd of a Bahuvrihi compound.
Vide Panini:—7ymr f4z. a1 sasgaE: 753 To her
husband who had no other wife. fzwoged @
fervasi 77 Her own self in the form of a golder
image  #gr wE @A, [t is to be noted that a sacri
ficer can engage in a Yaga only in conjunction witl
his wife. There are certain duties {for the wife alsc
in sacrifices.

fryfysaaEaa: 9939 9@ |
AT (RAUAAT TGar o o (| &R
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62. Thereafter ensued the sacrifice with an
cquipment far in excess of the legal requirement,
where the demons that used to impede sacrifices did

themselves act as guards.

62. ad: Afterwards, fA9: Ablative. s gar
& AMFAArt q@: A Yaga possessed of equip-
rents over and above the requirements of the
Sistras.  733F Perfect of 37 with 7 to take place.
#4: 1s qualified by an adjectival clause, 73 f#Fnf3ar:
7izar 13 The Raksasas that used to impede the
ri-valistic performances themselves 7fgm: a3 Acted

i~ wuards.

A ATATAGST THANHIEA |
RA AN R < ¢ ~
JIISAT TSI FGUEINAT 1 &3 1

63. Then Kusa and Lava, scns of Maithili, o<
i-~cted by their master, sang hitherand thithier the
sv of Rama (Ramayana) founded by Vilmiki.

63, s, afen and garEn weaeen gmeal Maithils
. cons—Kuéa and Lava. Vide Panini:—=®s{renrz
"—.,- a‘[ﬁ;ﬁ gza; Being prompted by their teacher

‘miki. m¥AT means Varuna, S4a8: 44 A3 TR,
Ct. ‘q‘q‘aq’:‘\]’sé ZZA: 9A1 AFAT=24, Ramayana,
sqsrgA zia 37 A fresi dis-
I3 Is formed

~miki,
rarakanda 96—19.
ery.  Amara ;— 3937 Sﬁ"'lm?j L2 IGER K
adding the suffix &2 to denote the F# or ohjec:.

8
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Panini :—ara=9ai,  i9q@ed 399 ArNadA9d, S99 o
the end of a compound takes the neuter gender i
the idea of a first knowledge is sought to be con-
veyed. This is so whatever be the gendev of the
noun qualified. Vide Panini:—S95i9%d azrRGI.
. Example :—wifoeged a#9:, a=qmFd sim:, The,
measure known as Drona was first tounded by Nanda,
H2Ad F1T7 Jq49a 979 A story.  UAE 339 wargo, When
%, T or Toccurs in the previous member of a compound,
and 9 occurs in the latter member and the compoundf
denotes a name, d changes to w, of course whem
there is no interception by letters other than thow
mentioned in szgaregsegarasii.  The change tor
does not take place if there is interception by @ &
in wagay . Vide Panini —qa9zr@amma:. Example -
za=d: Here and there; in several places

FAA
sig: Perfect, Br

or near the sacrificial premises.
person dual of ¥ to sing. JI F7F: Y.

39 e anaq“g%: Fia® fhaeaar |
fF a8 A1 539G Wit 9 FoIang 1| &9 I

64. The story was that of Rama, the compos
tion that of Valmiki, and they were possessed of
voice like that of Kinnaras. What was there '
which they could fail to captivate the hearts
neavers?

64. wmeg 39 The topic is Rama’s story. &
zf#: The poem is one composed by Valmiki. art K
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ad Lava. e @d 23 ga: g9 e, Hence
» ag What is that ? 3{3 By which. & Tley, Kusa
nd Lava. sguaai @a: 23 To draw the heart of hearers,
7 a &l Could not be competent, Every attendant
reumstance contributed to the heart’s attraction,

& ma T WYF qARSTEARAY |
ZZA G UH: AT T T 1) &%

65. Filled with curiosity, Rama along with lis
sunger brothers beheld and heard respectively the
~arm of their personality and the swectness of
oir music reported by the experts,

65. A (&) AT Azsn d: fAated Inforned

krowing persons. @i «q s = ar34 Their fasci-
ding  personality and sweet  music—ODbjects
-~ pC(tlvely of the two predicates m the sentence,
l’i 7z Faq 319 ATgR: TH: FAZ 44 7 73 AT A, JAAT
to be applied. Rama beheld their cauty and
rd their music.

adasAuERE GagagEl 790 |

o~ o ~e O n
Faiasqiegal graiqaray aaegat 1l && I
66. Absorbed in listening to thelr song, the

mblage became possessed of faces filled with
s like a forest-site free from breeze ot morn filled

1 streams of dew.
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66. adn: Wraaaor wwEr Solely intent on hearing,
their music. @& The assembly. 3@ g& Fean =
q7ygel Possessed of faces flooded with tears. a#
Shone. Like what ? ara: Rafieatzar. [@sta: qrd: 74 =
foatar a7e@ia. When there is no breeze the whol!
atmosphere of the forest will be still. Likewise ik
assembly stood motionless, absorbed in their musi
The tears of joy in the faces of the delighted spect:
tors are compared to the effusions of dew in th
morning on the plants, trees ete. in a forest-site.

FNITAATNT s T aqi@ar |
JATT U%T 123 AMIFET 397957 1 §9 1l

67. On seeing the likeness between them ar
Rama, which differed but in age and dress, i
people at that time remained with eyes motionles

67. =A@ arg: saar, Panini ~arqa=gaaqgra e
agraarea1ad A Disagreeing only in age and dres
agreeing in all other respects. @i vma 7 azzg T
likeness between Rama on the one hand and K
and Lava on the other. a1 us7. Vide Ramayana:
T WEW uF @Y qF AWeAA: | W1 AW Al (A
difeadr 1 AEa Aty T egEt 9 qeFEaeT Aty AR v
argar vuFaes 9 0 Uttarakanda 94—12 & 13, af
ARFET: A9 FAO a7ar AnggEsd 2 Bahuvrihi compot
used adverbially to safags Linperfect tense of ®arvy

1 to remain. The Parasmaipada root @1 takes
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{ymanepada terminations when prefixed with #, s,
or 4. Panini:—a#aaE@«s: o, The whole assembly
:ood wonder-struck at their likeness to Rama.

< Y 0N AR -
SUAA TG0 JF®: qAeAT FERAT |
Iaq: MGG Aqeggaar aqr 1 §< !

68. Not so much did the people wonder at the
rotficiency of both as at their indifference to the
sipctionate gifts made by the king.

68. @m: The people.  3adn Of the two boys,
SUET W A A s | f@takad Perfeet of @
ith f4 to wonder. aui weg:=s9a:. = 7AR Ay
faz@g In the kmgs gifts made out of pleasure,
A1 &gz AU dtarIET @A AiTeggan a1 441 fAfaiay As
ev wondered at their detachment. Ax to the gift

18,000 gold coins offered by the king and their
tusal, see Ramayana :—adrsiizaas 193 HAHTE |
T FoRenarEaEad gEEeEE | SEaEanT g
HAAL 1 wgEm ad g AEerEfaEigag u o @A 5.“9'.’7
el FIEAE T4FY9E 0 FAWE gan g A %"5]'17*321‘11
S5 eIl PEATAIT A | g94 FEEd @rAr aaaiad
nq r?{ozm fi; #ieoaay a9 o q4r A9 99adn FTEZEEEAn

57 w127 A9 07 gfataA: 1 Uttarakanda 94-17 to 21,

WY R g QA i w@ TG FA L
sy T &9 997 a1 FEHiETgaay 1 &S
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69. ‘Whoisyour teacher insinging and whicl,
poet’s composition is this?’ Asked thus by the kingz
himself, they both mentioned Valmiki,

69. A% & g af [@aar Who is your teacher iv
singing? at Genitive dual of g&z. This is tha
reading adopted by Mallinatha which is free fror:
all grammatical irregularities. Other commentato:-
have the reading 7% %@ f391at ai and treat ai as a:
Indeclinable in the meaning of gai on the authority
of afearmarg, 23 7 %@ %%: #a: And which poet's
composition is this? zfa ust @4 791. 98 Past passivs
participle of 7= . dr awearf s@aary They mentione!
Valmiki (naturally as their teacher and the poet)
swra@at Imperfect, 3rd person dual of 219 to tell,

AT A U9 AIHTGGIEAT |
FAFARAAT §& USTUH 79537 |l 9o ||

70. Then Rama along with his younger brc-
thers coming to Valmiki (son of Fracetas), offered t
him his kingdom, reserving only his body for hin.
self.

70. 9 @ETE: ud: goad Sutgag. Nominative
singular of 338 Perfect participle of ¥ with 39 tc
areRs; =g 717" Reserving his body alone

approach.
7Isaq@ 493394 Rama offered his king-

for himself.
dom to the poet.
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q TEAMCTT AT HYFA agiasy |
wa: w3 faran qafgeg 12

71. After introducing them both to Rama a~
his sons born of Maithili, the compassionate poet
hesought the acceptance of Sita.

71.  FF00 9AiSAAEaEs wEOE:.  The atfix here is
34 according to Panini:-—3disiag. Amara -— &3
wrem®:. 9 wfa: That poet Valmiki. wam To Rama.
A, #@faear s gAigr atawar Born of Maithili.  #e
RSt ageAstt As Rama’s sons. @@ Having ex-
plained. d@ramr: duisg aa.

q09 AT a9 T TP d T@ALH |
JRISARFAET g ATAAT AL A | 9R |

72. ‘Sire, your daughter-in-law was adjudged
pure in the fire in our very presence. But the people
here did not believe in her owing to the viciousness
of the demon.

72. This and the next verse represent the
words of Rama addressed to Valmiki. @@ O father.
1 &gy Your daughter-in-law; Sita. @ Genitive
plural of sr@g. o awWid &g, an Avyayibhava
aid down by Panini:—3egdiure ataglde:, 2 is
1ffixed to the compound under the Veirtika——?rﬁ'ﬁlw-
1g¥grsau:, a: gAe Before our very eyes. A Frg (474
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gfa srgag:. That which exists in every object; tha
fire. 13334 g1 Was purified in the fire. Her purity
has been tested in the fire-ordeal. So I have no
suspicion. g="1#g But. w@a: 7iIyaad Owing to the
wickedness of the Raksasa. Zr&dr @ gieewd, w9
is affixed under Panini:—aurg=asamize: A0 .
o 99 w=weEn,  Papini i—sisgg3q, g9 ai 9 439,
=9 An indeclinable meaning g3z3, generally used us
a prefix to the root =1. ua:aftaqﬁﬁagf\ié’ﬁaﬂr.

A
qr: |ARAGIRIT gA99g ISt |
O . [ S S
JI: JAIJAMAT Jdq<” qZ1FAr 1 9 |
3. ‘Let Maithili convince them about her
character, then I shall accept her with her sons
pursuance of your command.’
73. ar Accusative plural, refers to 5w, df4@eqr-
g & wiust Sita. @Eg =Wgy:d Regarding her
character. gAam@mag Let her convince, Imperative
mood of the causal of 2 with 9fd. a8 IFA@AT AZ1HA
gagzed 2nd Future, 1st person singular of 73 with
9 to accept.

A AT 1 AARATAEG A |
~ ~ e <
RS g Maaia 1oy |

74. When the king promised thus, the s:ge
~aused Janakl to be brought from the hermitage
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by his pupils as his own perfection by means of aus-
terities.

74, 3R uwr wtaga (afd) When the king promised
thus.  gfa: sgwr si4 R samamm Perfect of
the causal of df with s, fr¥: is used in the Instru-
mental since the Accusative is prohibited by @aam.
The fetching of Janaki by means of pupils is illus-
mrated by an analogy. @R Maua. @fafz refors to
che fruit of his penance; realisation. {4358 means
religious austerities. A man brings perfection to
his soul by the observances of religious austerities,
=rarg, feminine, is the object of comparison for Sita,
and @785 for S,isyas. The simile itself suggests the
»urity of Sita.

G FFE: WA JUHA: |
FARIZIFAAE FEGAACQITT 1) 94 ||

75. Then on the next day, the descendant of
Kakatstha having assembled the citizeus sent for
zhe poet to carry through the task on hand.

75, wg Then. w=af@ma stzfa s=az: On the next
day. #F@4q daMd GEE EFRE Rama, 37 A& 11
arq ga®a: Having assembled the citizens. qEAAATAT
For the carrying out of the relevant task. #3
sigiamE Perfect of the causal of # with T,
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ATECRRAQET GATSTAY Fqar |
FATGET g9 ud ghagaiega: |1 9§ 1l

76. Then the sage waited on the effulgent
Rania with Sita along with her two sons as on the
rising Sun with the Vedic hymn possessed of phonetic
and linguistic accuracy.

76. @T The triple pitch in which a vowel is
pronounced. 3319, #F=E and &Ra—The high, the
low and the middle. #&#: Purity of expression.
%% is a Vedic hymn. 39&19 with reference to the
Sun refers to the greetings in prayer. Sita is
compared to the %&%, her two sons to & and Je&I,
and Rama to the rising Sun, and the approach to him
to the greetings to the Sun. The author of IT®¥ is
the same in both cases. Valmiki’s waiting on Rama
is compared to his own greetings of the rising Sun
IZF SN 389 A $3rAT AT g Valmiki.

FATRATT TIIqIIL |
oY = |
FeTAITT TG Aleaa 97 ar |l w9 |l
77. By her serene person itself clad in a red

garment with eyes directed at her own feet it was
inferred that she was chaste.

7. FAEG & FOE = FWT + 3. Vide Panini:—
39 & U, w939, qREra Past passive participle of
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= with 9. &3 sweeRafaa Clad in red cloth, @
9% Hfiq =L FEEA aqarﬁiﬁgm Consistent with her
chastity, her eyes were directed downwards to avoid
the sight of other males. ada, Tliese three are
adjectival to agar. ag¥a. @ w3 w=adiza Passive
Imperfect of ar with 17 to infer. 4; understood.

TR BFIIRATTATIIG: |
AEGEISTATYQN §F Hiwal 7 g@q: 11 9¢ ||

78. The people withdrawing their eyos from
the range of her sight, all stood with fuces bent
downwards like paddy-stulks loaded with the crops.

78. a¥In AIBIFET gyl q®Id azi@iEeard From the
track where she could be seen. ufgAagm«: A4
All the people withdrawing their eyes., %@ mas
z9 Like paddy-crops bearing fruit. sm@=gar With
faces downcast. a¥g: Perfect, 3rd person phural of
#41 to stand.

¢« A~ ce ~ ~
af zivtagy wagfauamee |
> 4 ha¥ “\ ~
$6 (T T8 I FIRE@A 19
79. On being seated, the sage ordered her.
‘Dear girl, clear the peopie’s doubts regarding your
character within the range of your lord’s sight.’
79. st A seat, derived from #] with f4. The
-hange of @ to a cerebral after fg in A&@T: takes place
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when the word thus formed denotes a tree or a seat.
Vide Panini :-—ggraagide?:.  sufega: fagv: 39 |: sniera-
fAet: Occupying a seat, adjectival to gfa:. af s
Ordered her. smmg Imperfect, 3rd person singular
of arg_to rule, 2nd conjugation.  Conjugate :—3taa,
Affgt sag:, wA@e-AWA ARNY AWy, AWE e e,
What did he order? ¥ ad. s73: z@@%¥ In the presence
of your husband. ®3% In the matter of your conduct.
diF. fasa: dx3: 389 § fn.g@d 3% Make the people free
‘rom doubts, zfa. & Imperative, 2nd person singular
of % in the Parasmaipada.

A AN e .
AT A<HIRIIFOA JIIRIEFAST 990 |
- ~\ °
AIFFNERAAE A1 a@qi qraag 1 <o

80. Then sipping the holy water brought by
Valmiki’s disciple, Sita prouounced the solemn
statement,

80. w4 grdiFmem. wrafad Given. 994 99: Water.
#7179 The sipping of water with mantras is done as
. preliminary in all religious rites. #@ a7l ar&aA
=31 F|™E Gave out her solemn statement.

IATANFACH: TAT SR T4T T & |
Fq1 fax Y Ameaggaa® 1 < |

81. ‘If there has been no transgression on iy
art towards my lord by word, thought or deed,
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O Goddess Earth, you deserve to take me withir
yourself.’

81l. This verse represents the words pro-
nounced by Sita on solemn affirmation, A% T A%
%8 9 Frega:aiw & By word, thought or deed. wt
Locative singular of af, Towards my husband.
# zatwAr: 9 741 If there has been no swerving from
fidelity. @ur Then. fax fAwdita fAgww, ax a3/ Aay
g At w7 1§ argfa You should take me into your
hosom,

N
TIYH JAT /AT FARATIATNZT: |
~ ——r <
AIAEZHT SHNT: FATRISIFTAT 1l <R 1

82. As the chaste lady spoke thus, a ring o
lustre rose from a cavity of the Earth which suddenly
appeared like the gleam of lightning.

82. w3 aar arsal 3% A When this was spoker
by that chaste lady. @Zraa ¥a: & From a chasm
ot the Earth that suddenly appeared. z@gz1ar zz
wrags. @agar means lightning, AT Like the glow
of lightning. gwmeza A ring of lustre. 273 Rose up.

aF AEERgyEgEAfTagd |
AYEIIAT AIGEAFUHZGIA 1 <R I
83. There the Earth girdled by the Ocean
appeared in person sitting on a throne Lorne by the

serpent’s hoods.
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83. @z In that ring of lustre. a/@m@ %ur: The
hoods of the serpent—Adisesa in the context. «m-
Fonfy: Sfeerd ¥ fG=rad oy fAwgyr Sitting on a throne
lifted by the serpent’s expanded hoods. @ugH
feminine of fa%iggg Perfect participle of @7 with .
qyg: 7Ar 3@ a1 aggw@mdar Whose girdle is the Ocean,
adjectival to ag=q7r the Earth. agfa areadi@ ag-av.
aregnd Wgtdr Became manifest in person.  In Rama-
vana the throne is described as lifted by a number
of serpents with their hoods. If it is to be faithfully
followed, armai ®m: may be inserted in the place
of ammex Fu: in the dissolution of the compound.
Vide Ramdyana :—4r a=ai e aigtdinggay | yaar-
sfeud faed fhgramagaag o fagamn fadfaeg am@aEEa:
4 faead qqar fzsgramEgfa: 1 Uttarakanda 97-18 & 19,

A1 AqEgATT FgaREagoy |
HI AR SAEEAT AQNAFHAFITT I <8 1

84. She took Sita on her lap as her eves were
tixed on her lord and went to the Nether-world even
as he was saying ‘No, don’t.

84. a1 The Earth. «waR a@ifza 249 sear&i A3aia-
Tawmi Sita whose eyes were fixed on her lord. g
g Taking lier ou her lap. a1 &1 ar zfq sy
Locative absolute. When Rama cried out, ‘No, no.
Don’t take her away’; indifferent to his remon-

trances. The Locative Absolute denotes contempt.
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Vide Panini:—«5] @Y. So =41@%d wa #87 can also
be used in the same sense. uAAg LA She went
away to the Nether-world.  stexamg Aorist of = with
ZItH

qUAL TE G AATIIR:
JeE IS FaqaE gffaa: 1) ex o

85. Braliman considering the might of fate
calmed down his fury at the Earth as he, desirous of
the restoration of Sita, took up his bow,

85. Rama is enraged at the Earth taking
away Sita and threatens to blow up the Karth. Bug
Brahman who had come there to witness the orcéeal
pacifies hini, and Rama gets rcconciled to his fute.
HAAAYT T2 GUnary @ia@ageie: Secking a rosto-
ration of Sita, adjectival to #&. 473 inecans +97.
Amara :—agam AFATUIARESTEHI. 979 AEAAT 2740
asy gisaq: Rama took up the bow to enforce the resto-
ration of Sita. a&1 ayai @7#d His rage towards the
Karth, &9: ad stvga zfa Gilgaatedt g ayarar Brahoan
who saw the might of Destiny niade Lim tranquil.
The word #: is interproeted as referring to Brahian
in the light of Ramayana. Otherwise one would
take it to refer to either Vasistha or Valmiki. The
wrath of Rama at the Karth is thus sct out in
Ramayana :—agh 3y ¥afy dar Fataat aq ozl
g1 A9 341 A@ETEe@ 0 A § ZAE FEE yqIEY JEFE
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aqaaaHi gt Aa@eand @ fafag 0 Uttarakanda 98—6
9 & 10. The pacification of Rama by Brahman i-
set out there thus:—ud maMm FFw FumFaarad
aN TN ArHFAN TIATEAY (| A UA 7 §AT FIAEG gaa

Uttarakanda 98—11 & 12.

HNFIGST IF0+0 GEGA TIEFAIT |
T AT WS ([@TY agqJA9N 1 <& 1

86. At the end of the sacrifice, after bidding
farewell to the sages and friends that had beer
honoured, Rama placed the affection due to Sita on

both her children.

86, qa: WA YTEFAIL |/EM refers to Valmik:
and others, gggy refers to Vibhisana and others,
fagsa After bidding adieu to all of them at the end
drarmmd &2 The love which he enter-

of the =acrifice.
AEAN: 7Y A azeFA: (939 Placed

tained for Sita.
it on her two children, Kusa and Tava.

gaISay q3qeq 9 Aaasy |
A
qel SATATATT |IGrT Jgaqgsi: 1! €9 i
87. 1In accordance with the message of Yudha-
jit, he that supported his subjects settled the countiy
called Sindhu on Bharata to whom were also granted
financial and military resources.
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87. & = gwifsg is the maternal uncle of
Bharata, ruler of Kekayas. @#7 @3=na At his sug-
gestion. ¥&I: 9 I9 §: Yasw: Rama by whom his
subjects were protected. Another reading is 79%:,
fa=gam7 3@, Sindhu is a country round the Upper
Indus, not the modern Sind. z=: swE: 79 7
ZAIFE:, 9919 means the treasury and army. Amara :—
A gad: qarrer gAs: wimeeag. It is called syams. Rama
granted it to Bharata, because a powerful army and
sound finances are necessary for the upkeep of a
kingdom. The interpretation of zd as g% and
gH94913 as one possessed of the prowess of Dattatreva
i~ ingenious but not plausible. Z®awEM was 221
From the next verse it is obvious that Sindhudesa
was not within the suzerainty of Rama till then.
but it was allotted to Bharata as a territory to be
newly annexed after the defeat ol the Gandharvas
who held sway therein.

WaET Ty i F1aq |
ATAN AIEATAE GHATTIZIIIL 1 << 1l

88. After defeating the Gandharvas in battle
there, Bharata forced them simply tc take hold o!
their lute and lay aside their weapon.

88. a7 In the Sindhudesa. ®7d: T3713 314 A0 4
After vanquishing the Gandharvas in battle. #3=

9
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snarg argaaE Made them take their musical insiy
ments. Gandharvas are a species of semi-divipe
beings proficient in music. Faly gy awerTR
Bharata made the Gandharvas lay down thej
weapons. He made them take to the singing jro.
fession which was theirs by birth. & is 4
combination of four kinds of instruments: (1)stringeq,
like the lute, (2) beaten, like the drum, (3) instrument
abounding in holes like the flute, (4) solid meta
instruments like the cymbals. Amara — &ad Effﬂifféi
JEEEE GISNSFY ) afgE J gMI N q@ndE 95
wgfa@E @@ aiRmatgam® 1 The predicates gz
and ga=sd being used in the causal form gove»-j

two objects.

q JQYSHS JAT AALAR@IIEAAT: |
A= AITHTRIET TAIFARANECIA: 1) < |

89. After installing on the throne his sou
Taksa and Puskala who deserved coronation in
two presidency-towns named after them, he ('l(i
again came back to Rama.

89. @: Bharata. g% g a zf| ormqasrgw A cll
sative dual. agx IFeA angFS! a9 gsn. The tw
sons of Bharata were called ay and g%&. d i
Fareqar: azeadi: The two capitals in which the tw
cons were installed were named after them. a4
an abbreviation of agfaar, and 3% an abbreviati0|
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o FERUAT.  q8 and 9% are treated as constituting
the names of the cities according to the maxim :—
TEERAAEH 3”7”??9'&"’7‘3( q9a sT@iffy a5y g trwrn?
. capital. wsarEr: Locative dual. sifiufeg qa: TGRS

#uq. aaisl is the same as Taxila of the Greek
writers which lay between the Indus and Hydaspes
in the vicinity of Manikyala about Rawalpindi, Tt
wa> in a flourishing condition under the Buddhas.
«thasaritsagara in the 27th Taranga describes
pa71aT as situate on the bank of the Vitasta (Behut).
. Kewise g-FX@dl is also mentioned by Greek writers
s Peukelaotis. Huyen Tsang gives its name as
casekialofati, It is situate on the western bank
{ the Indus, somewhere near Attock. The famcus
hinese traveller Huyen Tsang visited the city in
ov. 630 to which he came after crossing a great
ver and travelling 100 li. to the north-east of
-lushapulo (Peshawar). Puskara is referred to as
ie capital of Gandhara in Alexander’s day<. Generul
anningham says that it must have stood at Hastu
agara on the Suat river. The 37th Taranga of
athasaritsagara describes the journey of a mer-
uint of Ujjain to this town, who travels north-

ard, who passes several rivers and forests and
ter crossing the river Vitasta and then a hilly

rest, arrives ultimately at Puskaravati.
A< TERG T a&qmsrmqur l

ARG JF FROGLAU 1 e 1l

THE KUPPUSWAMl SASTRY
RESEARCH WSTITUTE
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90. And Laksmana too in accordance with t!
bidding of the Lord of Raghus made his sons Angac
and Candraketu, kings of Karapatha.

90. >%AUISM TIAIYET WHAIT AFE A7qHg o ATHAY
HFUIHL FF. FUTT mentioned as FEIT in Ramayax
seems to have been also a subject of further annem
tion. Vayu Purana describes it as a country nes
the Himalaya mountain. fagmaansidr e¥@r sy
adr | AFF™MIFEET g 2 #}O gir, It is mentioned als
as a79f the land of mallas, perhaps because it w:
famous for wrestlers. Angada seems to have beer
established in the west with Angadi as his capitai
and Candraketu in the north with Candrakanta a
his capital. =T or }FIYT is equated with the moderr
Shahabad in Oudh. — SFE#aT or F=ZaFAT or FEYL a% iy
iz called, is identified with the modern Chandpur

east of Shaharanpur.

TARGIIATE FAAAT T |
AESHRITAAT FAGIFAZY: FAg 1 Q2 0

91. Those lords of men who had thus estib-
lished their sons did in due course perform the olise-
quies of their mothers who reached the world ¢
their husband.

91. =fa sdifgagan: § s refers to Rama and
lis brothers. wgarsgsAi saeai To their mothers
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who went to their husband’s abode—the Heaven.
FAM A9 A7 As and when the mothers passed
away they offered faaigs to them. f&am Libations of
water to the deceased ancestors. It also includes
Sraddhas and other duties usually cone to the
deceased ancestors, Visva :(—f@am: fgadms . Amara :
":713# Ram: wEzid SE8 gma. a7y Perfect, 3rd
parson plural of a7 with @ to perform.

3G gl?l:WIS’J FIS: T IIQGN{ !
rg*uanazar qIIFIAT & qANG 1 R

92. Afterwards Death in the garb of a hermit
:pproached and told Raghava, ‘ Whoever sees us as
we confer in private, him you <hall quit.’

’ 92. Here begins the episode of Kala's interview
with Rama. =9 7% The God of Death. gfaam: a4
Taking the fornm: ! a hermit. =9&@ Having ap-
nroached. @194 rgim. What did he say » 7zf7 danfzar
Fat 4: 9339 Whoever sees us as we confer in private
whoever encroaches on the privacy of our talk, 7 a=:
You shall leave him; you shall put on end to him.
=i, Kala fixed this condition on his interview. a3
Potential, 3rd person singular. @7 Potentinl) 2nd
verson singular. A hermit sought the interview of
Rama, which Laksmana communicated to hin,
Rama gave orders to bring the liermit to him and
accordingly he was brought. Before the actual taik
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began he informed Rama that the talk was tc be
absolutely private and got a promise from him
that whoever intrudes on their interview shouvld be
abandoned by him. Accordingly Laksmana was
sent out to keep watch at the gate with instructions
not to let in anybody. It is only after Laksmana’s
exit that the hermit discloses that he is Kala himself
sent as a messenger by Brahman.

YT gfqu=g FAgawEan qaF a8
AT RTTETEE JIATRIRGT: 1 Q3 1]

93. To the king who acquiesced therein he
disclosed his identity and stated, ‘¢ Ascend thou to
Heaven according to the decree of Brahman.’

93. aur zfa afa=rg Iy To the king when he
acquiesced in observing the condition insisted upun
by the sage. @3d: susar 4 &: fagarar 89 He disclosed
@: The sage who divulged himself as
qTAiE:  FEa
fzd sraes
2nd

his identity.
Kala sent as a Dita by Brahman.
According to the decree of Brahman,
Ascend to the heaven. wvmieg®m Imperative,
person singular of a7 with &, A noun denoting
a place takes the Accusative instead of the Locative,
when governed by =19 with 9. Panini -——ufaaf=-
oAt 74, 3fd =4t Thus said he. srsear Perfect,
drd person singular of =&l with 3r.  Kala communi-
cated the message of Brahman that Rama who was
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an incarnation of Visnu had finished his duties on
the Earth and that it was time for him to go back
to his original abode— Vaikuntha.

lﬂﬁﬁlq HHIEI & a9y awmrsmae{ |
wiar §?IHH : QIWTEWHQ’QT?TU?W‘ neg

94. Laksmana who guarded the gate, althougl:
he knew their understanding, violated it, afraid
that he was ot the curse of Durvasas who wanted t
see Rama,

94, gire fagdna gna: Posted at the gate.  awqm:
gzt Though he knew the understanding alout
the privacy referred to in the previous verse.
uaTEIAIEa: ZatEE: 7T @@ 43 Arraid of the curse
threatened by Sage Durvasas who insisted on an
immediate interview of Rama. @41 733 The agrecment
between Ramu and Kala. @fwag Broke the condi-
tion agreed upon by intruding at their mecting.
Durvasas, in the event of not being let into the
presence of Rama at once, threatened to pronounce
a curse doing away with Rama and all his brothers
and even the whole country. Laksmana after
weighing the pros and cons thought it better to
carry out the wish of Durvasas and end his life
alone in preference to a wholesale destruction.
Vide Ramd.ydlld —sifEeT A qnm q @747 37 | (A9
@i 3¢ 97 [ Yed a4 4 37 |iftax 3@ 21 9 g
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q & meanag At 97 a|ag gix | qegeAl AR AFT AW
AZTRA: | fAIMATE GG GE FIFT@ [GHIG 1) URQG A0 qsFG
a1 yrgatsaray | 3f 35 Aftae a9 s33gaa o Uttara
Kanda 105—6 to 9.

q =l w{au FEARA qmﬁrq !
SIRATAT Tg: aragt Q@A 1 Q% |l

95. Well-versed in Yoga, he went to the banks
of the Saraya and by the abandonment of his body
mnade good his elder brother’s vow.

95, Fwfyq |: argAT wAr FEARA g Qg sAar
Afgaat 9FR., Ramayana—a el GUH7g7€IT FAIZE: 0
JEA |FEaita fegrg 9 gara 2 0 Uttarakanda 106—15

amslrrﬁrgmﬂ mg:nasmaatgw |
uga: WIS qe g aatgeiEa 1 Q& |

96. When that fourth part of his self had
alreadv reached Heaven, Raghava remained fickle
on Earth like Dharma resting on three legs.

96. =g4i wir: ;39T A cardinal numeral used
as a member of a compound has sometimes the
significance of an ordinal numeral, a3 FAETY
R wdaiwad.  Example :—aAnNTANEE  IZA0FH
7 @ epeme: =gwim: Laksmana represents a fourth
part of Visnu’s incarnation as Rama. Hremagafa afems
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1% A1 478 When Laksmana went to heaven in
advance. %3: Rama. ¥, 57: wan: 7@ 5: Rgrg. w7
when preceded by a numeral or g in a Bahuvrili
\ompound d10p< its hnal &1, Vide Panini :\—-dwamm@sa.
49 39 (119% aoat. 449 is generally conceived of as a
cow standing on its four legs. With the lapse of
one yuga 1t loces one foot. In Krtayuga Dharma
stands on four legs, in Treta on three, in Dvapara
on two and in Kali on one leg, After the departure
of Laksmana, Rama stood like Dharma emaciated
and standing on three legs.

q [I37 gTaAl rzgamrm gy |
gUIAl qai awAEIST ST 1 Q9 |l

ITFNAY (MO AIGAISAYEAT |
Aqleqa: TATEALAZEIITATEITT N € Ul

97 & 98.  After estublishing Kuda, the very
suad to the clephants in the forn of foes, at Kuda-
vatt and Lava who caused drops of tears to the
learned by his sweet ~peeches at S‘ur;i\'ntl, he with
1 steady mind, accompanied by his younger brothers
and placing the five in his front, stirted northwiad,
iollowed by Ayodhya out of love for her Tord with
she exception of houses.

97 & 98. These two verses rorm a J#d, 291

Ji: 77 Ry Possessed of a firm resolve, Vide Gita:



138 RAGHUVAMSA

Z: @ FIFITAT: gEY (ATARIE: | ATATENTE : BT AIEIAESTA |
II--56. & Rama. fi7g ug aran, a9f w7 4. Kusa is
treated as a goad in controlling the elgphants in the
form of enemies. Fa gaE@i @937 After establishing
Kusa in Kusavati. Kusavati also called Kusasthala
was the capital of Southern Kosala in the defiles of the.
Vindhyas where Kusa reigned at the time of Rama’s
death. gw: By sweet speeches, @af, «far: siwe:
39 4. This shows that Lava was famous for his
sweet speech causing tears of joy to the elite. &3
grra@i fazg. Saravati referred to as Sravasti in
Ramayana by which name it is popularly known
was the capital of the northern Kosala country to
the north of Ayodhya, and in it Lava was
installed king.  General Cunninghani identifies
Sravasti with Sahet Mahet, north of Ayodhya, as he
found in it a colossal statue of Buddha with an in-
«cription containing the name of Sravasti itself. The
Visnu Purana assigns its foundation to King Sra-
vasta, one of the alleged ancestors of Rama. Nandar-
gikar is inclined to identify it with Dharmapatu or
Dharmapuri, a town of that nanie being still extant
further north in the Nepal territory. In F=madar and
zi1gAl the lengthening of the vowel before the Tad-
dhita suffix is due to Panini:-m7#1iF|i 7. args: Acconi-
panied by his two surviving brothers—Bharata and
stag:at: @7, Vide Ramdyana :—sti#gs

Saﬁrughna.
AIFYAEGS 9 AHAM  AZTY A

Ay AR Ag (X
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Uttarakanda 109—2. Under sifidid Govindaraja
comments ;-8 T fRyaad, Sy fafy:,  afNargzaE
Out of affection for her lord. 5gra asfar geas With
the exception of houses or buildings.  sArgar an7ya:
Followed by Ayodhya. The whole city with its
inhabitants and even cattle followed Rama to
Heaven. 337 9321 Started towards the north, because
Svarga is situate in the nortl.

JygwE ([age 946l giugane |
L PERIDENE P E I CINTEL]

99. The monkeys and demons who knew his
mind followed his track which was drenched in the
tears of his subjects as big as Kadamba buds.

99. f=d w@edla fRmn. Z77H A gligarn
Monkeys and demons. a® 927497 39z:. rom the
Ramayana it is clear that Vibhisana and Hantman
were directed by Rama to continue in this world.
How wuas q3dr—the track followed by the man-
keys and demons ¥ FTeagFa7T Tyer: A1 Aafe: Afagof
The path was drenched by the drops of tears of the
people as big as Kadambu buds.

IqfaafAET a9 IRIGFEAL |

T% ArRafaA: gggnEagll too 1l

100. As the aerial car waited on him, the
Sarayii was converted by him wlo wus gracious tc
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his devoteestinto a flight of steps leading to Heaven
for all his followers.

100. gSuftyd @ard g@ 59 IqrmaEATT An aerial
car came up to take Rama to Heaven. «<hd aig#+7d
zfa 79 wwwrgsRgar Compassionate towards his devotees.
Both these are adjectival to @@ which refers to
Rama. &3g:. sg@ifat Srzafaio: a8 Passive., Ai?a:
Heaven. fasfo: A ladder. Amara :(—fasafeadrgoi.
Whoever bathed in the Sarayt was taken in the
aerial car and transported to Heaven.

TRIAACRSYHATET FHA |
JaEIEaar 414 qrad g aa il 2o 1

101. Since the rush of those that immersed
therein approximated to the swimming of cows
(Ar7ax), it became celebrated in the world as a holy
place of pilgrimage by that name.

101. =d meaning since. ad In the Saraya.
g®At #a3: The concourse of the people that plunged
therein. @& 9ag: Mags:, Z9gd: 4: aigaEsy: #yd Came
to be on a par with the swimming of cows. Since
there was a very heavy pressure of the people that
crowded to plunge into the river. @m@: Therefore.
A@ ¥eg91 agregqr By the nae of rsai—The cow-
swim. Tad @9 A holy place of pilgrimage. af¥ 954
Became renowned in the world. =87 =2-7 +3(%9).
Roots ending in long %, 3 or & take the suffix 3 (s19)
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to denote an Abstract noun. Panini:—=%iRy. dm%
lit., a flight of steps, but generally used to denot
any place of pilgrimage, more often a bathing resort

q ragragamg nﬁwaqumg l
BRAAqIIal GaraaHeq Iy ¢ Lo ||

102, When the extended embodiments ot gods
(Sngriva and others) returned to  tlheir original
bodies, He, the Lord, provided a separate Feaver
for the citizens who becane wods afresh,

102. & fasp: Rama.  @g0@r da: Sugrniva and
others who were begotten by the gods in the species
of monkeys and bears so that they might assist
Visnu in his incarnation as Rama.  fagaizm. wiags
s qfd: 3‘4"1‘%!3 afeRERgIAY  (77) L()(‘;Ili\(‘.’ll)b‘Ulllt(‘.l
When the incarnations of the gods returned to their
origina; bodics,  fAZAT STAAMT Y1 97z AR
For the citizens who newly beeame gods,  #73: @t
FAEAC AT H{ESTIT. At the suggestion of Rama,
Brahman created the heavenly regions known as
Santdanaka for accommodating the citizvers of Ayo-
dhya who newly became gods. \'idn R‘mui\'ana —

34 ﬁ gH%’IH"ﬂ T'{Fﬂq Hai=1 2 "'N a1, 'HI RICH "'HQ"I‘{ g3
gq yg a3 HMEFHMEGIA yarEgd: | iz AIAASY AHHIAH
T FA N A=A farogad a0 AEaE: LG SEEEAREwE
FEgAH numar n Uttarakanda 110—16, 17 & 18,
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fAaeld TYPAERAESTHA guui
AsF8T: WG ATATAFAAG |
IFIAY qIAqqT AT gy
HiqeaswgafuT BRI QRG 1= 7 1231

g aEafrsisfogmgar wgad agmsa
sHETA@ATTEO AT 9@IA: |/ N

103. Having thus finished the task of the gods
by cutting off the heads of Ravanpa (the ten-faced
one) and having established both the lord of Lanka
and the son of Vayu (Vibhisana and Hanaman) as
two monumental pillars ot his fame in the southern
and northern mountains, Lord Vispu entered his
own body which ix the refuge of the entire world.

103, fasgs (wgsafdr) mar sefd fAreasda: An
epithet of Visnu, wq In the manner described in the
foregoing cantos 11 to 15. Iag®weq @Erar 37 @@ FIT
g7 fage Having thus carried out the purpose of
the gods viz., the cutting of the heads of Ravana.
aga&rEaAst Aa4 wdma He entered his own form which
serves as the refuge of all the worlds. After doing
what? @gard ={3¥a0. 9gqdad Vayu’s sor, Haniman.
a7 &1713e31 Having established them both. Where
and how ? #d: @& adn: ga@a Like two pillars com-

memorating his glory. =zf&% fd In the Suvela or
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'Trjkﬁ@a Parvata on which Lanka is situated.  3#3
fa7r =1 In the Himalaya mountain according to Malli-
natha, or the mountain Gandhamadana according
to Hemadri,

Metres —All the verses of this Canto except
the last one are couched in the Anustubh ietre,
also called the sloka metre. In the Anustubh metre
which consists of eight ~syllables in cach quarter, the
5th and 6th syllables of all the four feet are short
and long respectively, and the 7th syllables in the
2nd and 4th feet are short.  Vide definition :—3ad
&g AaF A9 (A3 79 A [AREEEESAEe Sag o
the last verse ol this canto is

The metre of
AT AA{Agzag] adr A1FE T4

g=z1Fan,. Delinition - :
T=EEAT is a4 metre with 17 syllables in cach quarter
consisting of g, wao anm 2 ATs and 2 4Es

The End of the Fifteenth Canto,
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Mefres in Canto XIV.

The principal metre in the 14th canto is 4.
3I191F is a metre with 11 syllables in each quarter.
in which the characteristics of g=zgsn and IF=zam
combine. z=zas1 has been defined thus :—&arfE=zasy
agwraar @7, and s¥=Eas thus :—W=zas Fawwadr ar.
zzzg99 contains in every foot the 3 ganas—a,a & &
and 2 T¥s. (Ganas are tri-syllabic combinations.
awor consists of 2 gurus and 1 laghu in order. a7 is
a tri-syllabic combination consisting of 1 laghu,
1 guru and 1 laghu. 9331 contains in order the 3
ganas—d, d & & and 2 7¥s. Practically speaking.
F7sza3 resembles the g=asm in all respects except
that the first syllable is short instead of long.
Definition :—srasadigifias=aars a3t A gTIazear:.

The following verses of the 14th canto are
instances of :(—

gegast Verses 6, 13, 15, 23, 50, 36, 58, 69, 72,

73 & 86,

ggszaqr o 75.

IgAY . 1t 85 other than those specified
above.

The last verse (87) of the 14th canto is couched
in the #=zrRar metre already defined.
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